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voodoo Debbie Harry; we got New Order on a live-in-Brazil romp 
through the classic ‘Sister Ray’; we got Henry Rollins Band live, hard 
and live ‘Hard’; we got David Byrne singing to trees; Uncle Bill 
Burroughs; Live Skull; Karen Finlay; PMS. 

And of course, JOHN GIORNO" 

— Richard Boon, The Catalogue, October, Issue 75 


With a 12 month subscription to The Catalogue you can choose to re- 
ceive this acclaimed LP, for the price of only postage (airmailed overseas) 
and packing. Simply complete the form below (xerox or other copies ac- 
ceptable) and send your payment, to: 


Subscriptions, The Catalogue, 61 Collier Street, London N1 9BE 


Stn 
NAME: 


COMPANY... 
POSITION 
ADDRESS... 


Please supply : UK Europe Elsewhere 
12 month sub and "Girl" | enclose Leto! Cc £40 

12 month sub ONLY, | enclose £16 1 £35 

6 month sub ONLY. | enclose O£8 (£10: (£17.50 


ee by Cheque, PO, IMO ede payable to The 
jue, or by American Express, VISA or Access (cardhold- 
ers please ‘provide signature, card no + expiry date) 


ISSUE 


1989 


CONTENTS 
4 


UPFRONT 


Label, product and media news 


6 


Russell Brown roks da house 


j 


NEW ROUTES 
Colourblind James Experience 
& the rest of thje world 


SINGLES BAR 


Oral historian meets aural history 


10 
LISTINGS 


"The regan guide vo cies 
Fenn rot ae om 
the Carel Whole his month 


16 


‘The silver-tongueed Devil 


18 
THE SUNDAYS 


Exclusive interview 


20 


JUST FOR 
THE RECORD 


Masses of albums mulled over 


22 


MRIB's regular UK report & 
ROCKPOOL's relevant US indie + 
import resume 


RADIO PLAY UK 


‘The alphabetical aicplay of the UK's mest 
rad radio shows 


RADIO SPOTLIGHT 


Radio Foyle's ‘Bottom Line 


CARTEL WHOLESALE aaeer AUTHORISED DISTRIBUTORS 
AREA... _--TELEPHONE .... COMPANY... ADDRESS... ‘TELEPHONE 
|CARTEL SCOTLAND 21 Lansdowne Crescent, Edinburgh EH22. 4031) 3468442 (031) 346 2660. ae St Mary's télorks, St Mary's Plain, Nonatich NR3 3AF ...... (0603) 624290 
EARTEL NORTH. S271 Muningon Roo. Yor YO3 9a fend 51128 90) 620571 | AINERMRE... New ret Worth VIHAR (0926) 499699 
|CARTELEAST & MIDLANDS __.6 New Street, Warwick CV3442x {0926} 496060 (0926) 497: ue. | prone dB I2 Raintoro Gardens, Liverpool Bw inine 4051) 236 6591 
CARTEL WEST... 4. 2 Bowe Lane, Bristol 852 94P 0272) $4129) .... 10272) 350017 | revower 3 Dove Lane Bristo! 852 SHP £0272) $4008 
ante sours east ‘42a! Road BO NTL... OH}7OOSD26....499)900 118" | ROUGHTRADE 142 LiverRO0 ood London NI LAS (or 6093625 | 
SPECIALIST UNITS | 

At 142 Liverpool Road London NE TEA oon) 7001981 | EXPORTS 
DEMIX, Dance, Soul, Funk. (01) 700 1185. jeROUGH TRADE EXPORTS, 142 Liverpoo! Road London NI 1LA, 
|NEW ROUTES. FS Folk, Bideséthnic. Sie (01) rogess: t Tek: (01) 7069183. Fax: (01) 700 1187 i 
| WORLD SERVICE. mports. (01) 6093020 1 ay 


News, gossip 
& speculation 


NTO THE PURPLE ‘90s 


Well, this was some year, right? Let alone, some decade, So, what've we got’s 


gonna make next year (if not the next 10)as, ef, productive? And, as valuable? 

Well, given that the ‘major’ indie labels have clocked-up their first 10 years, 
mostly - with 4AD still deciding whether or not to celebrate their decade (Jan ‘90, 
fact fans) with some kinda campaign or other, or even a party - we've got a lor to 
Jook forward to in the early months of the year 

Rough Trade Records will be kicking-off the year/decade with the long-await- 
ed, eagerly anticipated debue album from THE SUNDAYS (check this issue's pro: 
‘mo-tease flexi), with exclusive Chain With No Name campaign, mid-Jan. A m 
talent/signing/project. Plus, there're rumours of a SMITHS ‘Greatest Hits’ set - will 
his mean a reissue of “This Charming Man’? Plus, lots of crucial back-catalogue will 
make it onto CD. 

Relative ‘newcomer’ Ghetto at the sa 
from Ian Broudie's LIGHTNING SEEDS 
course, was one of this decade's movers & shakers, albeit 
tion work for far too many artists to mention 

AAD promise the debut LP from recent successful signings PALE SAINTS, 
plus more from LUSH and WOLFGANG PRESS, with, later, new material co come 
from PIXIES (various formats), UVS, and, of course, the COCTEAU TWINS 
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family (album, at least) 
‘Mute, having put on hold, for now, label guvnor Daniel Miller's fave NON’s 
greatest hits (ideological problems), should pay, at least, those bills with a new LP 
from DEPECHE MODE, and profit from new stuff from LAIBACH, RSW, MARK 
STEWART, WIRE, NITZER EBB and NICK CAVE by Easter. Plus, the CD issue 
of old stuff from CABARET VOLTAIRE, at least. 
scorching album from new signings LOOP, plus new NEPHILIM product, the for- 
mer being subject to an as yet unfinalised CWNN campaign. Plus, a guaranteed 
sure-fire sellers mid-price catalogue assault (details TBA), 


Situation Two will have a 


re to provoke/promote 


other 

Kool Kat are set to capitalise on JUNIOR REID's success as Coldcut rapper 
with singles and LP; while administratively-retared label Raw TV finally anticipate 
THE SOUP DRAGONS album (crailed by July ‘89's issue flexi) 

Plus, Blast First decide to come back from the dead (see last ish.) with albums 
from New York's answer to The Roches, LUNACHICKS, and new Scandinavian 
signings, currently (but not for sure to be forever) known as TV POP CRISIS... 
Some Bizzare finally promise their FOETUS compilation, plus new material from 
AGNES BER both eagerly-awaied ‘89 sheduled releases, Well, never trust 
an anarchist. A lesson learnt from a 
schedule - yes, there will be SUGARCUBES new product in early 1990, a single, 
plus album from FINI TRIBE. 
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IN PRINT 


“We don’t consider ourselves a small press,” Simon Pettifar of Black Spring 
Press told The Catalogue a while back, when informing us of the publication of 
Nick Cave's post-Faulkner novel ‘And ‘The Ass Saw The Angel’, a useful addition to 
his lis, which already includes Anais Nin and Baude 
volume of Howard Devoto lyrics scheduled for next year. 


amongst others, with a 


“What does he think he is, then?" quipped Alistair Brotchie of Atlas Press, 


plugging the first ever English translation of proto-punk pataphysician Alfred 
‘Jarry’s third novel ‘Days & Nights’. While neither subscribe entirely co the activi- 
ties of the Small Press Association, independent publishing can be taken to have @ 
metaphorical grass-roots equivalence to the history of the development of 

UK indie labels, 

A position encouraged by the entry into this field of Creation Press. With three 
titles published earlier this year ~ series editor James Havoc’s ‘Raism’, an hallucina- 
tory wander through the imagination of Joan of Arc’s pal and rumoured Satanist 
Gilles De Rais, much like a prefigured demo version of Lautremont’s classic 
“Maldoror’; Edgar Allen Poe's collected poems, illustrated by Odilon Redon, and a 
contemporary compilation of dark fantasy/horror "Dark Passages’ (all with related 


“soundtrack” albums coming now/soon from Creation Records) - Creation Press 
have just released Henry Rollins’ ‘Body Bag’, a compilation of 3 of Hank's US 
Illiterati Press books, containing rants, rambles, poems, observations, short prose 
pieces, all typeset in eye-numbing upper case, and mostly well worth dipping into. 
Almost at random. Recommended, but not to be read as cover-to-cover nartative. 
Henty has just toured the UK, both wih his band and reading, with a new World 
Service album, ‘Hard Volume’, out now. 

Alo received, ‘An Endless Journey, An Endless Dream, An Endless 
Adventure — A Situationist Anthology’ (Verso Press/ICA), published co supple- 
ment the couring exhibition of Sicuationist arc & artefacts. Sponsored by Factory 


Records and sleeved in sandpaper, this is a worthwhile addition to anyone's collec- 


tion, detailing and providing useful documents from the activities of this influential 
French group of intellectual and political activists of the ‘50s 8 ‘60s, as well as later 
works indicating their historical inpuc into punk (with the directly-resulting devel- 
‘opment of the UK independent sector). Shorter, cheaper and almost as informa 


8 Greil Marcus’ similar, sprawling, more journalistic foray inco this territory, 
‘Lipstick Traces’ (UK Heinemann), one of whose main contentions is that The 
Mekons ate Dada. Well, obviously. 

More contemporary French activity with LOfficiel Du Rock's 1990 annual 


guide book: artists, labels, distributors, venues, agents, media and more -a pretty 
much fully comprehensive tome. Obviously, the section on France (4000 listings, in 


French) is more detailed, but the sections for the rest of Europe (+ Quebec) - 4500 
entries, this time in English - is useful. Available in the UK by mail order for 
#18,00 (incl, P+P) from: Goughsound, 29 Beethoven Street, London W10 4G 
Mail order from France: 215PF Burocheque or IMO to C.LLR, Pare de la Villette, 
211 Avenue Jean-Jautes, 75019 Paris. 
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The second in an occasional series of strictly 
one question interviews: 


A 
JONATHAN RICHMAN 


Q: Mr Richman, who are the singers of today you admire 
the most? 

A: Ted kins and Sooliman Rogie. My favourite stage 
performer is Victor Borge and the singer I'd most like to 
see perform is Nana Mouskouri. 

Jonathan is currently performing solo with his guitar and voice, supporting his 
self-titled new Special Delivery album. His early material with the Modern 


Lovers for Besetkley is now available through the Carcel courtesy of Revolver, 


and three albums ‘Jonathan Sings’, ‘Rockin’ & Romance’ and ‘It’s Time For. 


are available on Rough Trade. 


WEW LP &CD 
OUT NOW 


‘WRO 


ALTERNATIVE TENTACLES 


W 


Cat M*: VIRUS 77 
DISTRIBUTED BY THE CARTEL 


RUSSELL 


DoM'>< 


‘The leap from sprightly single to solid 
album can be a long one in hip-hop - 
too often a single rapper gets ham- 
steung by « lack of ideas, stuck with one 
DJ/producer and one sound. Had 
Queen Latifah stuck with DJ Mark 
The 45 King for a whole album she- 
would have been a perfect example - it 
would have been tight,funky, efficient 

and samey. Buc on her debut “All Hail 
‘The Queen’ (Gee Stecet GEEAS) Latifih 
proves herself nothing if not an ace col 


laborator, 

De La Soul and their regular producer 
Prince Paul bring their usual cranscen- 
dental goofiness to ‘Mama Gave Birth 
‘To ‘The Soul Children’, Louis Vega 
steps off the freestyle train for ‘Lacifah’s 
Law’ and KRS-1 (who seems a seminal 
influence an Latifah’s way with words) 
taps and produces on the hard- 
hitting’The Devil Thac Men Do’, But 
king of the team-ups has to be “The 
Pros'with Daddy-O, from the moment 
the awesome dub bassline kicks in 


through the trademark dancehall har- 
monies on the refrains 

Bur the 45 King sound remains at the 
heart of Latifah’s style - no better 
demonstrated than on the single “Ladies 
First’ (GEE23), a kind of Annie ‘n’ 
Retha duet with Monie Love. The 
King's track, plastic-toy horn sounds 
and all, is simple, memorable and des 
tined to kick its way out of club speak- 
ers actoss the nation, It’s pure Radio 
One gitly rap, but Latifah manages to 
raise the pressure every time she comes 
in, Ie deserves to be a hit 

Aftica consciousness is right up front on 
the sleeve of ‘All Hail The Queen’ and 
collective action is deep in the grooves. 
West Coast rappers might still be in- 
dulging the gangster chic, but Latifah 
and her kind have something more posi- 
tive on their minds, 

Unfortunately, Stezo never scems to 
have much of anything on his mind and 
a Doug Lazy remix can't save ‘Freak 
‘The Funk’ (SleepingBag SBUK 16T) 
from ordinariness, 
comes to the rescue in the shape of 
(again) Manchester's Play Hard Records. 
Breaking The Illusion’s ‘Can You 


but che UK massive 


BROWN 


Understand?’ (DEC23) is a lean, no- 
bullshic anti-racist rap steeped in sweet 
reason. The Leeds-based BT! have al- 
ready suffered a plague of De La Soul 
comparisons but the similarities are re- 
ally superficial, Great expectations. 
and Play Hard also offers Moss Side’s 
18-year-old Dee Lawal, debuting 
with the who-I-am rap ‘The D Don't 
Play (DEC26), « bustling hip-house 
track that does the credibility of her la~ 
bel and her home city no harm at all, 
Republic, meanwhile, is bang on form 
with Roqui’s "You Are On My Mind’ 
(LICT025), a sophisticated garage track 
hung on the tension between sweet vo- 
cal harmonies upstairs and serious beat 
happenings downstairs. Already success- 
fal and deservedly so. 

‘And welcome in Blapps! Records, a la- 
bel whose principal movers avow an an- 
ti-drugs stance - so we can assume the 
weirdness on this month's two is the 
Mixtress “single” (SEX073), which 
leads off with che bacty hard-house 
‘People of The Universe’ and then goes 
on To SI 


into “Bandw: ville’, a skacid 


piss-take of the"ska-boom” - it’s funny 
but che wordless ‘Bandwagon To 
Dubville'will weather better, The three 


B-side cracks are rou, 


gh-edged and 
funky, with the making of a discinctive- 
ly individual style, The Dynamic 
Guvnors take the production role on 
the Untouchables 12"(SEX072); rap 
style this time, but just as raggedly 
kickin’ - che only duff track is the rather 
dated Cold House Mix of 


The 


Untouchables Theme’. Ideas spill out all 


over these two records- Lord knows 
what they'd achieve on a serious badger. 
The J.B, All-Stars get an overdue con- 
temporary push on Hi-Note Records 
with the effortlessly groovy ‘I Like It 
Like That’ (HNT1001). We even get 
extra mixes in the beaty JFK Mix and 
the (surprise!) jazzy Mo! Jezz mix. No 
one beats the JBs on their own turf... 
Big One bring in some German product 
with Deskee’s ‘Let There Be House’, 2 
tidy hip-house track with some familiar 
samples. The A-side West Bam remix is 
the most upfront mix, but I rather like 
the winding dub mix on the flip 


\ cOoOLS DOWN 


at 


Revolver continues to do the world a se- 
vice with gems from che Trojan 
back-cat. ‘Now This Is What 1 & J 
Call Version’ (Trojan TRIS 276) must 

be the LP ticle of the year - it's a 


single rhythm” album, feacu 


14 versions on the rhythm track of 
Slim Smith's 1969 recut of the 
‘Temptations’ ‘Everybody Needs 
g (among others) 
Roland Alphonso, Aston 
Barrett and the impeccable 
Aggrovators... 'Shuffling On 
Bond Street’ (TRLS 275) is a set of 
Duke Reid productions from 1963- 
65 chat looks into the very genesis of 


Love’ featurii 


ska, The fi is understandably lo in 
places,bue the sound of straight R&B 
undergoing its JA mutation is « 
ange and fascinating one, 1 
have the space (or the expertise) to 


don't 


fully examine these albums, but like 


most of theTrojan reissues, I'd be 


happy to buy ‘em, 
So here we are and it's Christmas in 
1989. Say warcha like about dance mu- 
of che few known 
Don't-The-Months- 
Just-Fly-By” syndrome, The sounds the 
other side of an orbital summer seem an 
age away - even ‘French Kiss’ at No.1 
seems a long time ago. It’s all about 


sic, but it’s 


antidotes to the “ 


turnover - of ideas, and, for some, cold, 
hard sales, 

Still, things look stronger than ever, 
Brit-side. Take Soul I Soul - for the 
first time we sold a beat ro the 
Americans (as opposed to selling their 
own beats back to them). The cultures 
of Manchester and London are growing 
their own, and, thank God,the relation- 
indie rock 
I (che 
Mozz and 808 State!) and even notably 
co-operative, And after the pitiable 
performance of Sunrises public school- 


ship between indie dance and 


has become far less adversori 


prat Tony Colston-Hayter on Jonathan 
Ross's show,some of the orbital kids 
might realise there’s more to it than 
fighting for che right to pay money to 
party. If all you wanna do is dance 
you're gonna get stepped on. 


Russell Brown 


GUY HAYDEN 


So, as the decade draws to a close, what 
exciting blaze of releases do we sign off 
with? Well, a bie of a mixed bag, to be 
honest. 

Cooking Vinyl has been ae the forefront 
of the UK World/Roots development, 
building up as fine and eclectic  eata- 
logue as any label anywhere, "Rearing 
Days’ (COOK/CICDO26) is the second 
UK release for Australians Weddings, 
Parties, Anything, the firse being a 
mini-LP on Billy Bragg’s excedllent 
Utility label. WPA have established 
themselves as one of the most promising 
young bands in Oz, being voted the in- 
dustry’s "Best New Talent” in 1988, 
Passionate, fearless, sensitive and un- 
compromising, they draw on their rock 
roots and blend chem with acoustic in~ 
struments and folk structures in a sim 
lar way to The Men They Couldn't 
Hang, The Pogues and, of course, cheir 
friend und champion Mr Bragg. Every 
song tells a story, and in doing so deals 
with an issue a minute, Nothing wrong 
with wearing your heart on your sleeve 
and these angry young men have all the 
passion of a young nation growing into 
a confident and developing force. The 
tracks are all well performed and, 
though lacking a certain production 
sparkle, this is an album that impresses 
with its verve, its deft changes of timing 
and atmosphere, and its sheer commit- 


ment. 
The Bonediggers on Rimshot 
Records (RMT0023) is a self-titled LP 
of cod-rockabilly. Wheres people like 
WPA assimilate styles and influences 
and develop something of their own, 
‘The Bonediggers have recorded a pretty 
straightforward rock'n'roll album that is 
sadly a somewhat bland copy of the real 
thing. With check shirts, slicked-back 
hair and a Link Wray-derived and heavi- 
ly reverbed guitar, ehis album tells you 
what to expect: very little. Ir doesn’t let 


you down, With lyrics redolent of the 
mid-west of the “30s and ‘40s and the 
sound of the ‘50s (or at least meant to 
be), somehow all the talk of railways, 
swamps, New Orleans, hell raising and 
hard loving just doesn’t ring true, 

The Famous Potatoes bring us 
"Born In A Barn’ (Waterfront W046) 
and at first sight seem co be coming 
from much the same direction. The sim- 
ilatity stops with che check shirts and 


Americana, however. Bald heads, specs 
and smiles are much in evidence and the 
whole thing smacks of much enthusiasm 
and humour. Driven by the “pulsing 
potato beat”, with lots of sizzling 
accordion, fiddlin’ and 
hollerin’, this is a jolly collection of 14 
songs (mostly plundered from the past) 
that probably keep those barn dances 
swinging down in Leigh-on-Sea. The 
Famous Potatoes are a kind of Hillbilly 
or Honky Tonk Pasadena Roof 
Orchestra and, while funny and amus- 
ing, weae thin pretty quickly. 

Les Tetes Brulees arc a group from 
the Beti forest lands of the Cameroon 
who play an irreverunt and electric style 
of their tradicional Bikutsi music. ‘Man 
No Run’ (Milan A/C/CD360) is the 
soundtrack to a French film that will 
not be released in the UK, but is more 
than good enough to stand as an album 
in its own right. All five of the head- 
shaven, white-painted band sing in their 
several languages including French and 
Pidgin - the language, we are told, of 
pimps and thieves! What this LP lacks 
in delicate and subtle interplay is more 
than compensated for by the energetic 
m2 

One label that can lay claim co the 
sparking off of interest in world music is 
Disque Afrique. This Xmas, their latest 
offerings are essential listening. From 
the play of the book of real life, 
Heathcote Williams’ ‘Whale Nation’ 
(WAILIC) and ‘Falling For A Dolphin’ 
(WAIL2C) are too fascinating and en- 
thralling tapes that are designed to, and 
do, stir the conscience (benefits to 
Greenpeace). Never again will you take 
these fantastic mammals for granted, as 
Roy Hutchins narrates the amazingly 
detailed information exactly as he did 
when winning the Time Out Performer 
OF The Year award, ‘Whale Nation’ is a 
tremendous series of facts that mount 


one upon another, building to give one 
of the most moving accounts of these 
most fantastic and amazing creatures, 
The effect is to give a real insight and 
understanding of the true joy in life 
these behemoths revel in. Evocative, 
moving and stunning. ‘Falling For A 
Dolphin’ is the story of an encounter be- 
tween Williams and a dolphin off the 
Irish coast. Again, detailed, fascinacing 
and absorbing. 


ROOTS 


AROUND 


COLORBLIND JAMES 
EXPERIENCE 


One of the most incriguing and unlikely 
radio hits of last year was the minimalist 
“Considering A Move To Memphis” by 
the Colorblind James Experience, ‘Their 
first album was released on the doomed 
Fundamental/Red Rhino set up, but cre- 
ated enough interest for Cooking Vinyl 
to step in for their second, "Why Should 
Stand Up?” (COOK028). 

In the UK to support the release, James 
and the boys have been playing a few 
dates and doing some interviews. 
Having had a quick chac with the man 
himself, 1 can add a bic of flesh co the 
bones. Formed in 1980 in San Francisco, 
before moving to Rochester, New York 
in ‘84, che two remaining original mem- 
bers are Philip Marshal, guitar, and 
Colorblind James and, surprisingly, this 
is the only release for the second album 
so far. They have never really found 
much interest in the US outside of the 
New York State/Boston area, and may 
end up releasing ic on their own Death 
Valley label. However, live work is a dif- 
ferent matter and “we could play 3-4 
nights a week in New York, but there's 
plenty I want to do without giving up 
my day job.” What? “Yeah, I used to 
work in a school for mentally disturbed 
kids. I needed more free time, though. 
So now I do some reviews for the local 
paper in Rochester.” 

So, what are your influences? Country 
music seems co form the basis of what 
you do... 

“Country, old rock'n'roll, 50s and ‘60s 
cool jazz, the Beat poets, all lead to what 
comes oat, so it’s an influence, yeah, but 
not a copy. We kind of do our own thing 
and don't fit in coo well with main- 
stream, As for artists, I guess the bese 


are George Jones, Jimmie Rodgers, 
Moon Mullican, 1 really like Lucinda 
Williams - she's certainly one of the best 
new artists.” 

(We have a brief chat about the phe- 
nomenon of overnight success - of the 5 
year variety ~ mentioning her first 2 LPs 
‘on Folkways.) 

Colorblind James seems to take life pret- 
ty much as it comes, seemingly not too 
disconcerted by his relative success over 
here compared to the US. “It was really 
John Pee! playing ‘Memphis’ that start- 
ed the interest here, We have no-one in 
the States that can be so influential, 
Hopefully we can use this interest to re- 
lease the new album at home. At the 
moment, this is where it’s happening, so 
here we are 
‘The Experience’s acoustic alter egos, The 
Death Valley Boys, are getting a live air- 
ing this time round and will be record- 
ing a session for Andy Kershaw."We've 
never toured the US acoustically, but 
‘The Death Valley Boys play one-off gigs 
We'll be recording an album later in the 
year, Ie good fan to do,” 

From ‘Memphis’ co songs that appear 0 


be quite religious is an interesting step. 
“I’m nor actually religious, but I think 
man coping with existence is interesting 
for songs. I thought people might think 
I was preaching or something, so I al- 
most dropped them from the album. 
But then I thought, they're good songs, 
so who cares!" 

Whar can one ask of future stars of the 
“00s than chat chey have fun, provide fun 
and ask basic questions of man’s exis- 
tence? Nothing, so I didn’t, and he went 
back to the tour. 


Guy Hayden 
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“ALL THE LOVEsALL THE HATE” 
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November 1989 Braganca 


My dear Richard, 


What a delightful parcel. And the photograph of in- 
fant. I hope the small personal hygiene problem has 
been overcome, This of course is perfectly natural in 
humans under che age of ewo. But indeed I take your 
point and will ration advice in fueure. You were right 
to point out that while I have always upheld the most 
progressive views on child development I have neglect- 
ed to bring a young life into the world myself, prefer- 
ring the company of chickens. 

Sometimes, Richard dear, 'I find letters from God 
dope in the street.’ On such a day, my veins pounding 
with the chychm of life, I listened to the first of the 
recordings, the one with the nice coatrack on the cover, 
The Dinner Ladies’ ‘Tree To Breathe’ 
(Hannibal HNEP3303). | absolutely share the sen- 
timents of these artists, “What devil would dare to kill 
a tree?” And how I like anything with a clarinet in it 
What delicate harmonies. I elect this my favourite 
song in memory ofall the trees of the world steuggling 
with the thankless task of creating oxygen. And the 
other song, ‘Waterman’ which I think deals perfectly 
with chat stranger in all our psyches, the Sarurnine self 
struggling not co be drowned in life's undeniable 
sadnesses 

‘And then, as I was taking cuttings from my geraniums, 
my mood lightened again with The Band Of Holy 
Joy's ‘Evening World Holiday Show (Rough 
Trade RTT233), How that rollicking piano put me 
in mind of charabanes and those cycling holidays in the 
‘Thirties before-The Darkness, when we believed in The 
People and the world belonged to us 

And, yes, indeed I do remember Stan Cullimore, dear 
boy, He produced John Cunningham's 
"Backward Steps’ (Ladida LADIDA006) you 
say? Well. There are many things you do not know 
about your aun, Richard. One such thing is that I my- 
self once played both the dulcimer and the accordion, 
‘The dulcimer I learned at the moribund finishing 
school before I was removed. Surprisingly, learning the 


accordion was one unexpected outcome of joining the 
Republican cause in Spain, (And now La Passionara is 
dead!) What a surprise to hear both instruments on 
this record. And what a pleasing irony ~ the sweet dul- 
cimet on ‘Mean Old Heart’. As you observe, ‘Backward 


FARNHAM 


WRITES 


Steps’ is a cunning com- 
mentary on the pull of the 
past. 

How redolent of the past 
this whole parcel turns out 
to be, Laibach puts me in 
mind of a hitchhiking 
holiday I made across 
Yugoslavia in che Fifties, 
before the unfortunate 
commercialisation which 
turned the peasants’ hearts 
against foreigners for ever. 
You may not realise that 
the first sighting of the Virgin Mary in Slovenija was in 
fact of none other than your own dear aunt, hair aglow, 
emerging from a hayrick at dawn! The soothing sopra 
nos on ‘Across The Universe’ (Mute MUTE91) 
instills in one such a sense of well-being I have decided 
to give it as a present to my new neighbour, Constance, 
for her early morning blanket meditation. 

Well, we're right in the Bighties now. I'm afraid post- 
acid house (Grief, ‘Che's Talk’ (Danceteria 
12DANO016) and Praga Khan's ‘Bula Bula’ 
(Antler/Subway HOUSE007)) and industrial hip- 
hop (KMFDM’s ‘Virus/Murder’ (Strikeback 
‘SBR347)) haven't reached Braganca yet. All jolly good 
dance tunes, though, and ones I shall take with me to 
the New Year's reunion of the CNT. Praga Khan punc- 
tuates this record with a strange adenoidal call which is 
actually quite appealing and makes counting up to four 
seem very exciting indeed, While my heart responds to 
the pounding rhythm of ‘Virus/Murder’, my mind is 
unsure about the lyrics, Is the song about AIDS? As 
you know, many of my dearest friends are of an homo- 
sexual persuasion and I should hate to condone any- 
thing which contributed to che present loathsome 
moral panic about one of the lovliese of human acts. 
‘And didn’t you include some moody ones? Leaving surely is 
the most poignant of events. The Outlines’ ‘Stay’ 
(Danceteria LOON890.8102) underlines the sad- 
ness of departure with atmospheric organ. The 
Bardots’ ‘Sad Anne’ (Wilde WILDE1) (what 
melancholy can have gripped the country?) captures ex- 
actly the intensity of a certain kind of adolescent rela 
tionship with nice words like “There's nothing worse 
than falling down". Jivaros Quartet’s ‘Wrong’ 
(Danceteria LOON890.8101) has one pleasing 


BACK 


phrase, “Do somethi 


that carrit 


T don't expect’, but apart from 
dreariness to an unacceptable low, The 
warning came when my favourite hen lay on her side 
and began making small, frightening noises. The vo- 
calist put me in mind of the young man you sent me in 
the Sixties, Lou Reed. Is this intentional? 

My favourite words are those from James’ ‘Come 
Home’ (Rough Trade RTT235): “After thirty 
years I've become my feats/I've become the kind of man 


T've always hated”. A multi-textured, driving melody 
with surprise piano attack 

Richard, you must not feel despair about Britain. Yes, 
dear, I did flee the forsaken island a long time ago, but 
nothing lasts forever, One day all this will appear but 
as a nightmare. I do believe this sentiment is expressed 
in the new Erasure single ‘You Surround Me’ 
(Mute MUTE99). Whar a nice voice chat chap has. 
Dear nephew, if it weren't for you I would have severed 
all ties with the wretched bourgeois fumily a long time 
ago. 

Constance and canasta call, Be dangerous - yes, you! 
Your ever-loving, 


Aunt Margot X 


PS: Be sure to point out in your editorial capacity chat, 
opinion aside, the foregoing is a joke and that, in fact, 
Margot Farnham, far from being your aunt, with 
friends produced the two recent bestselling volumes 
(for Routledge) of lesbian and gay life stories, ‘Inventing 
Ourselves! and ‘Walking After Midnight’, which in the 
words of her childhood companion Quentin Crisp, 
“convey the unmistakable scents of authenticity”, 


Margot Farnham 
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CO TWE KLE: LIVE AT TRANCENTRAL LF (JAMSCDS) 
(CUO WEEN LATIFAM: ALL HAIL THE @ UEEN (GEE STREET (@EECDOOS) 
(CULEMONHEADS: CREATOR/HATE YOUR FRIENDS WORLD SERVICE (SEAVOO'/AcD) 
Loop: ETERNITY (CHAPTER 22 (CHAPLPA4) 
LYON Lumet: HYSTERIA \WioOWSPEAK (wSPO08CD) 
CLvOKA Lune: 13:13 {Une (Li¢0900096) 
(CO MEMBRANES: TO SLAY THE ROCK PIG ‘VINYL DRIP INT, (SUKBCD) 
COKATY MOFFATT: CHILD BRIDE HEARTLAND (Ht0009¢0) 
CO. MOMuS: DONT STOP THE NIGHT (CREATION (CRE CO 052) 
Cl MORRIS ON: MORRIS ON HANNIBAL (HNCD4406) 
COWIRVANA: BLEW ‘TUPELO (TUPEPS) 
CONOR: BEST OF WON ‘MUTE (cousTUMM6S) 
lost: Et poRADO ‘mnLaN (C0842) 
CUPANKOW: ME AND MY DING DONG ‘conTeMPa (reMPO140C0) 
CO THE PENTANGLE: BASKET OF LIGHT LUNE (TACD900555) 
CO PIERRE MOERLEN'S GONG: SECOND WIND ‘UNE (LucD900698) 
PSYCHIC .¥.: MOUTH OF THE WIGHT TEMPLE (TOPY34CD) 
CO RENAISSANCE: ILLUSION LUNE (uucD900825) 
COKIMMME RHODES: ANGELS GET THE BLUES HEARTLAND (HLDG10CD) 
CO THE SALLYANGIE: CHILDREN OF THE SUN LUNE (Taco900586) 
CO swacK: ZiLeH ‘GHETTO (GHETTCOOO) 
CSwOPPING TROLLEY: s/t WANNIBAL (HNBCD1349) 
COSTRAFTIACKET FITS: HAIL ‘ROUGH TRADE (81148) 
CO TALION: KILLING THE WORLD MAJOR (WADES C01) 
OTHE TIMES: E-FOR EDWARD CREATION (CRECDSS) 
COTWEY MIGHT BE GIANTS: DONT LETS START (ONE LITTLE INDAN (TPCO14) 
CO TRILOBITES: AMERICAN TV CCITADEL(CEASB10C0) 
VARIOUS: LIKE A GIRL, | WANT YOU TO KEEP COMING ‘WORLD SERVICE (SERVOOBCD) 
‘VARIOUS; NOTHING SHORT OF TOTAL WAR BLAST FIRST (BFFP13C0) 
CAVARIOUS: RHYTHM ZONE 2 KOOLxaT (KOOLCDO02) 
CIVARIOUS: RUB-A-DUB REGGAE VOLS... Sa csacoans) 
AVON MAGNET: EL SEXO SURREALISTA DDANCETERIA (INNRACDA) 
SI WEATHER PROPHETS: TEMPERANCE HOTEL ‘CREATION (CRE CD 050) 
COMEATHCOTE WILLIAMS: WHALE MATION ‘DISC AFRIQUE (WAILCD1) 
OO YAZZ: THE WANTED REMIXES BIG LIFE (@LAXCD!) 
OTHE YoRS: CHRISTINAS ALBUM GREAT EXPECTATIONS ( PIPCD6) 


NOVEMBER 


m= LISTS > 


(© AGNES BERNELLE MOTHER THE WARDROBE SOME BIZARRE (TBA) 
(© ane ALWoNo: TBA SOME BIZARRE (3 

(© ATOMIC ROOSTER: THE DEVILHITS BACK DEMI-AOND 
(© CHRISTIAN DEAT: ALLTHE LOVE ALLTHE HATE - PART ONE JINGLE (FREUDCD33) NX he 

(© CHRISTIAN DEATH ALLTHE LOVE ALLTHE H REUOCOS4) AN the 
(© CRAZY HORSE: LEFTFOR DEAD WORLD SERVICE (SeRVOOACD 
(© THE DELTONES: NANA CHOC CHOC IN PARKS uniconw (PHzcost 

(© EAST OF JAVACTHE IMP AND THE ANGEL PLASTIC HEAD RECORDS (PLAS/C0018) 

New recording of whole LP with extra rack 

SUBWAY (SUBORG 14C¢ 

oust PLASTIC HEAD RECORDS (PLAS/COO14) 
Re-asta 

DDEMI-MONDE (OMGD1023 

ANOTHER FINE MESS (MESSCU: 

GIRECOADS (GICD 


RELEASES 


ATE - PART TWO JUNGLE (fF 


(© THE FLATMATES: LOVE AND DEATH 
(© THE GADGETS: LOVE, CURIOSITY FRECKLES 


(© GONG MAISON: GONG MAISON 
(© LAUREL AND HARDY: LAUREL AND HARDY VOL2 
(© MOURNBLADE: LIVE FASTOIE YOUNG 


Era track 


(© Wo MEANS No, wrowe ALT TENTS (VIRUST7CO} 
(© Nuimea: ELECIRIG PUTTY GROUND (NUTACD) 
(© AHYTHM IS RHE TH FULL. MOON KOOLKAT (TBA) 
(© HENRY ROLLINS: HARD VOLUME WORLD SERVICE (SERVOTOCO) 


(© SHARK TANOO: BLACK ROCK SA 
(© WIA SIMONE: LIVE AND KICKIN 


PLASTIC HEAD RECORDS (PLAS/CD021} 
INGLE (FREUDC32 


two ena tracks on CD and cass. mid-price L 
WORKERS PLAYTI 
yNOTRAGK ALTERNATIVE TENTACLES (VRUS5) 


(© SWUFF-SNUFF SAD (PLAYCO10) 
© VARIOUS: TERMINAL CITY RICOCHET ORI 
© various: 
(© VOLCANO SUNS-THINGS OF BEAUTY 


(@ WEDDING PARTIES ANYTHING: ROARING DAYS 


12” SINGLES 


ERY TRAIN MILAN (C0509) 


SST (SSTEOL 


cooking vii (cooxe002s} 


Cl ADAM & THE ANTS: YOUNG PARISIENNES DAMAGED GOODS (FWARA7) 
(CULAUREL AITKIN AND THE LOAFERS: MAD ABOUT SKA ‘STACCATO (12RUDES) 
CO ALTAIR 4: EVERY ONE'S A WHNWER. oN (raver) 
COBAND OF HOLY JOY: EVENING WORLD HOLIDAY SHOW ‘ROUGH TRADE (RTT233) 
LABIZARRE ING feat. Johnetta Al ston: KEEP THE FIRE BURNING BLUE CHIP (BLUECZ5) 
(Cl THE BRANO NEW HEAVIES: PEOPLE GET READY ‘RCIO JAZZ (IAZIOVTT) 
CU BREAK THE ILLUSION: CAN YOU UNDERSTAND. PLATHARD (DECZ3) 
CU BREATHLESS: [NEVER KNOW WHERE YOU ARE TENOR VOSSA (BREATHS) 
2 BOXING CLEVER: Toy SOLDIERS FF (BOXER!) 
(Cl THE CAROUSEL:SORROW IS THE WAY TO LOVE ‘COSMIC ENGLISH MUSIC (CTA1O4) 
(OCARTER: SHERIFF FAT MAN ‘1G Car (ABBYOGT) 
(OTHE CHERRY ORCHARD: SING SISTER GLORY EP RED WONEY (ORCHARD!) 
1 COCKSPARRER: RUNNING RIOT DAMAGED GOODS (FHARRS) 
Ol CONFIDENTIAL: WHER SPACE CATE (CATE) 
C1 JOHN CUNNINGHAM: BACKWARD STEPS ‘LADIDA (LADIDADOG) 
(OTHE DECEIVERS: LoMG WAY DOWN SEDITION (EDITCD4) 
U DINNER LADIES: TREE TO BREATHE WANNIBAL (HHS705) 
Ube SEX: TIME OF FE ‘BOP/SCAM (SCAMOOS) 
(CO JeRAY EDWARDS: | AM SOMEBODY REPUBLIC (UCTE21X) 
Cl EPMO: BiG PLAYBACK SLEEPING BAG (SBUK17T) 
(C FIM TRIBE: ANIMAL FARM (ONE LITTLE INDIAN (317P12) 
(Cl FLOWERS LTD & BMG: SWING THING BIG ONE (VvBIG18) 
C1BOAT: CANT GET BY SITUATION 2 (s1T63T) 
Cl THE GRIEF: CHE'S TALKS ‘DANCETERIA (CDDAN16) 
(CET HYPE: TBA GEE STREET (GEE T) 
GREAT LEAP FORWARD: HEART AND SOUL communta Ue (Cu2) 
COWOLE: DYSKINESIA VAS MEDIA (EYASCS1) 
C1JAIL BREAK: FEELING WILD aT (carts) 
JAZZ BUTCHER: NEW INVENTION (CREATION (CREO6ST) 
CLIVAROUS Q UARTET: WRONG DDANCETERIA (L8908101) 
(CUKITCHENS OF DISTINCTION: ELEPHANTINE EP (OWE LITTLE INDIAN (29TP 12) 
(COXING BEE: PARTY PEOPLE IN THE HOUSE BAG ONE (RUFF5) 
(KMFDM: ViRUS/MURDER DEUTSCHLAND STRIKEBACK (SBR34T) 
(Cl DEE LAWAL: THE D DON'T PLAY PLAY HARD (DEC26) 
Cl LEMOMHEADS: LUKA WORLD SERVICE (SERVSO10) 
Cl MASSIVE SOUNDS: ROUGH AND MASSIVE ‘REPUBLIC (LICTO27) 


(Come euzz B: THE Seq VEL. PLAY HARD (DECO16) 


BACKS DISTRIBUTION] af 
BACKS DISTRIBUTION y 


ST. as WORK STMAL ST. MARY’! 'S PLAIN, 
NORWICH. PHONE: (0603) 624290 
LL RECORDS DISTRIBUTED BY THE CARTEL 


JUST RELEASED 


ACLASSIC 
\ DUB LP 


BOB ANDY 


MAD 
PROFESSOR 


OTHER LP RELEASES 


FRIENDS 30° 
eETnGerec lve : 

FREELY - DB 
REALLY TOGETHER 


| i aia ae] 


ROUGH 
TRADE 


SHOPS & MAILORDER 


FOR ALL QUALITY INDEPENDENT RECORDS 
SHOP & MAILORDER AT: 
130 TALBOT ROAD/LONDON W11/TEL .01-229-8541 
AND 


16 NEALS YARD/COVENT GARDEN/LONDON WC2/TEL .01-240-0105 


the 
ROUGH TRADE shop 


MARK ENQUIRIES 


“HOVEMBER RELEASES 


m= LISTS > 


Co MIXTRESS: PEOPLE OF THE UNIVERSE BLAPPS (SEXO73) 
Cl MYSTERY SLANG: '™M MAD AT YOU FOUNDATION (TFLOUST) 
Co WEXUS 21: STILL LIFE KEEPS MOVING BLUE CHIP (BLUEC34) 
Cl WIRVAMA: BLEW TUPELO (TUPEPS) 
C2 PANKOW: ME AND MY DING DONG CONTEMPa (TEMPO140CD) 
C2 PRINCE B: ODE TO A FORGETFUL MIND GEE STREET (TBA) 
Ci PSYCHIC TV: LOVE WAR RIOT TEMPLE (TOPY 48) 
CA RENEGADE SOUNDWAVE: PHANTOM MUTE (12MUTETO4) 
2 R00 Wi: YOU ARE ON MY KIND REPUBLIC (LICTO25) 
C2 SAID L1Q UIDATOR: SAY WHAT YOU FEEL LADIDA (LADIDAOO®) 
CO THE SHAMEN: OMEGA AMIGO (ONE LITTLE INDIAM (0TP12) 
Cl SHARONE: PLAY TO Win REPUBLIC (LICTO23) 
Cl SOMETHING PRETTY BEAUTIFUL: FREEFALL (CREATION (CREOG6T) 
Cl STEZO: FREAK THE FUNK SLEEPING BAG (TBA) 
Ci SUCK: BILLION DOLLARS [ATTICA (ATTO08) 
Co THE TROJANS: FEELIN’ STRONGER QAz’S (1284212) 
UNTOUCHABLE: UNTOUCHABLES THEME BLAPPS (SEX072) 
CO WE ARE GOING TO EAT YOU: RIDE UPON THE TIDE ‘BiG Car (aBBO1zT) 
Cl WHERE GARDENS FALL: POSTCARD FREAKOUT (FREAK1) 
Cl STEVE WHITE: NEVER STOP ‘nciO JAZZ (JAXID20T) 


C2 YOUNGER GENERATION: WE RAP MORE MELLOW 
© AGSTAIMALVE 
(© THE BARDOTS/SHINE WILDE CLUB EP 


REPUBLIC (LiCTO28) 
WON (12V0N8) 
WLOE CLUB (WILDE) 


(© BRADFORD: THA FOUNDATION (TBA) 
(© CREAMING JESUS: MUG JUNGLE AUNGS21) 
(© con: MAKE iT WaT YOU PLaYHARD (DEC) 


(© JERRY EDWARDS: TA REPUBLIC (TBA) 
© LAWANDA: TEA SLY GINA (TBA) 
YAL: THE DEE DONT PLAY PLAYHARD (DEC26) 
DEUTSCHLAND STRIKEBACK (SAR36T) Doub oA sid 
REPUBLIC (\ICTOe?) 

REPUBLIC (TBA) 

REPUBLIC (4ICTOeS) 


MOKEN: TBA 
(© MASSIVE SOUNDS: ROUGH AND MASSIVE 
(© MC-MELLO: BAKCSTABBERS 

@ sv 


iE PLAY TO WIN 


© THe mos Rave bes GAzs (126x204) 
7" & 12” SINGLES 

J ALLSTARS: ILIKE IT LIKE THAT 1 NOTE (HNT1001) 
(1 INSPIRALCARPETS: MOVE ‘cow (auwas7r) 
C bisTaNT CoUSMKS: FLLBE WITH YOU ‘GHETTO (610007) 
C1JADE 4 u: 17's WoT OVER ANTLER (WOUSEOO6) 
1 KAOS: DEFINATION OF LOVE KOOLKAT (TBA) 
1 KARIYA: RAM SLEEPING BAG (TBA) 
(A QUEEN LATIFA: LADIES FIRST GEE STREET (9EETZ3) 
Cl usirTumns SEEDS: Joy GHETTO (@Ta7/™ 
2 DAVE “TECH” MICE: IT'S NASTY SLEEPING BAG (SBUKO15/7) 
CU MOMUS: LIFESTYLES OF THE RICH & FAMOUS CREATION (TBA) 
Cl.mirzen Epa: SHAME (MUTE (12/MUTEDE) 
C2 101: 4UST AS LONG AS | 6OT YOU ANTLER (SPEEDO03) 
CU PRAGA KANN: BULA BULA ANTLER (HOUSEOO7) 
PRIMAL SCREAM: TBA ‘CREATION (TBA) 
COREECE: YOU'RE MuNE KOOLKAT (KO0LT/S06) 
Cl RENEGADE SOUNDWAVE: SPACE GLADIATOR MUTE (12/MUTE104) 
Cl RHYTHM IS RHYTHM: STRINGS OF LIFE “80 KOOLKAT (KOOLTSO9) 
Cl RICHE RICH: | CAN MAKE YOU DANCE GEE STREET (GEE/T22) 
Cl TROY TAYLOR:THE WAY YOU MOVE GEE ST (GEE 125) 
12 m1 A ROOM: SOMEBODY I THE HOUSE SAY YEAM ‘BG LIFE (BLRI2/T) 


© 248Y FORD: BEACH BUN 
(© THE BEATMASTERSACLAUDIA FONTEYNE: WARM LOVE 
© COLDCUT, COLOGUTS XMAS BREAK ‘AHEAD OF OUR TIME ( CCUT?/T) 
(© EPO: 100 MUCHYBIG PLAYBACK SLEEPING BAG (SAUK12T) 
E MUTE ((2)MUTEO99) 
ME HOME ROUGH TRADE (RTT25) 
‘MUTE (12 MUTESI) 

GEE ST(TBA) 

ANOTHER FINE MESS (12MESS002) 


RHYTHM KING (7BFRDO06) 
RHYTHM KING (LEFT37/1) 


ACROSS THE UNIVERSE 
© QUEEN LATIA: TEA 
ew 


HARDY: HONOLULU BABY 


RELEASES 


m= LISTS > 


© L00P: ARC-LiGHT 
(© RENEGADE SOUNOWAVE: PROBABLY A ROBBERY 

(© WINFRED SHAW/DICK POWELL: LULLABY OF BROADWAY 
(© SOUP DRAGONS: MOTHER UNIVERSE 

(© TURNTABLE ORCHESTRA: BETTER BE GOOD TO ME 


7" SINGLES 


(THE DECEIVERS: LONG WAY DOWN 
(CLPORK DUKES: THE FILTHY AND NASTY PORK DUKES 
sar. Fury: coun cur suwoay 

U JAILCELL RECIPES: POULTON ROAD 

(014 1CED BEARS: WORLD 1 LOVE 

CU THE NIVENS: SHAKE IT FROM THE TOP 

(OTHE OUTLINES: STAY 

Cl OYSTER BAND: LOVE VIGILANTES 

CO SNIVELLING SHITS: 1S GOD A MAN 

(THE WAKE: CRUSH THE FLOWERS 

(@ THE BECKETTS: THE MOST BEAUTIFUL GIRL. IN TOWN 
(© ERASURE: YOU SURROUND ME/BI STEPS SUPERNATURE 
(© /ENEGADE SOUNDWAYE: PROBABLY A ROBBERY 


10” SINGLES 


BUTTHOLE SURFERS: WIDOWERMAKER 
CUSTARK RAVING MAD: SOCIAL SICKNESS 


CASSINGLE 


(@ DE LA SOUL: EVE KNOW 

(© OYSTER BAND, LOVE VIGILANTES 

(@ ERASURE: YOU SURROUND ME®) STEPS SUPERNATURE 
(@ RENEGADE SOUNOWAVE: PROBABLY A ROBBERY 


CD3 SINGLES 


CIBUTTHOLE SURFERS: WIDOWERMAKER 

QDE LA Sout: EVE KNOW 

(COFIN TRIBE: ANIMAL FARM 

COINSPIRAL CARPETS: TBA 
CADE 4 U: 17's WoT OVER 

(COKITCHENS OF DISTINCTION: ELEPHANTINE EP 
COLEMONHEADS: LuKA 

(CLIGHTNING SEEDS: JOY 

COMITZER EBB: SHAME 

2101: JUST AS LONG AS 1 GOT YOU 

(CURENEGADE SOUNDWAVE: SPACE GLADIATOR 

OTHE SHAMEN: OMEGA AMIGO 

(© 248 FORD, BEACH PUMP 

(@ THE BEATMASTERSS.CLAUDIA FONTEYNE: WARM LOVE 
(© EFASURE: YOU SURROUND ME) STEPS SUPERNATURE 
(© JAMES: COME HOME 

(© LABACH: ACROSS THE UNIVERSE 

(© L.00P. ARC-LIGHT. 

(@ RENEGADE SOUNDWAVE: PROBABLY A ROBBERY 


MISCELLANEOUS 


CORENAY ROLLINS: BODY BAG 
(C1SOUL UNDERGROUND: ISSUE 25 

Cl SOULUNDERGROUND: ISSUE 26 
(CvaRious: BOP crry He 
( VARIOUS/EDGAR ALAN POE: POEMS. 


‘STTUATION 2 (SIT0641) 
‘MUTE (TBA) 

MOMEDLA (LULLTAULL 12) 
RAW TV(RTV12008) 
REPUBLIC (TBA) 


‘SEDITION (EDITED) 
‘DAMAGED GOODS (FNARRS) 
‘RAUCOUS (RAUCDIO) 

FIRST STRIKE (FSTS) 
THUNDERBALL (7TBLOG5) 
DDANCETERIA (70AN19) 
DDANCETERIA (18906102) 
‘COOKING VINYL (FRYX12) 
‘DAMAGED GOODS (FNARRS4) 
SARAH (SARAHZ1) 

FABULOUS (FAB!) 

MUTE (MUTED) 

MUTE (MUTE;02) 


‘BLAST FIRST (BFFPO41) 
LMUCLEAR BLAST (W817) 


1G UFE (8LA13C) 
COOKING Vows (FRYKI2) 
(MUTE (CMUTE®) 
MUTE (CMTE 102) 


BLAST FIRST (BFFPOS1CD) 
‘81G LIFE (BLR13/1) 

‘OWE LITTLE INDIAN (31TP7CD) 
Cow (oUNGECO) 

‘ANTLER (HOUSEOO6) 

(ONE LITTLE INDIAN (29TP7CD) 
(WORLD SERVICE (SERVSC10CD) 
GHETTO (676700) 

(MUTE (COMUTES6) 

‘ANTLER (SPEEDOGS) 

(MUTE (COMUTE104) 

‘OME LITTLE INDIAN (30TP7¢0) 
‘RETYTHM KING (BFROOO6CD) 
‘REIYTIM KING (LEFT37/C0) 
(MUTE (COMUTES9) 

ROUGH TaADE (RICD235) 
MUTE (12 MUTESI) 

‘SITUATION 2(S17064C0) 

(MUTE (CMUTE102) 


(CREATION (CREPROO4) Book 

E ‘SOUL 25 Wag 
SOUL 26 Neg 

‘BOPISCAM (SCAMOD4) tog wire C40 tape 
.~ CREATION (GRELPBS5) ook 


sn 
ow” 


PLAY LP10 


SNUFF SAID SNUFF’S 
1st LP on Worker’s Playtime 


"NOW 


On Poisonous 
Vinyl! plus 
Two extra 
tracks on the CD 


CLASSIFIEDS 


MAIL ORDER JAPANESE,US, Aussie, Kiwi, 
|German, Belgian and of course Dutch CDs at com- 

itive pees, Monthly mailings detailing all the 
est relates. For out current ter containing 
3000 tiles seod Sus to Digi Soh Pst 
PO Box 6118, 1005 EC Amsterdam. Tel; 010 31 
}20120085 until 9pm or Send us a tefax message ws- 
ing the suave aumnber. We accept Access and 
American Express cards 


FEEDTIME fr ll yoor U 

el release US note buds, 

Bes, punk et. Rarts tou “ 

ils imports from che USA and Or. you bea 
meting 20 Peel snd ca cae ry us Fst ee 
sce right peices: Send SAE of 2 RCs fer or nest 
Je mony cog edame 18 Bln 
Chater, mba BELG GSR Te 05543 2958 


RUPEYLOVE finn - 3p plus AS SA. ocudes 
Wildhodse, Deep Eee Nc, Caper 
Desc Monsees Coulda’ 
Drum, Pere Recon Pech hee cere, 
plo Wahones Cx Cay nine plugpaans 
{ony estian Sane at Ce 
Rodyud Clu oughoreagh Lis LE OLN. May 
theft Mane Bored Nae 


MOOSE BOOK - everything you always wanted 10 
oow® with illutracons,pulhout pose and FRER 
Moose Bulge, Only 5p pls 20p stamp: Cheques 
big MOOSE Sen eo nig NOOSE, 17 
on BNE 


Stone Rove, Hay 
Saints in COMING UP ROSES Magarin Inve 1 
£1.00 plas SAE from Adm Smarr 43 Aland 
Close, Wtby, Rugby, Warwickshire CV23 OTL 


ROCK-FOLK-INDIE-PUNK-METAL-HARD. 
|CORE-THRASH-REGGAE SKA. Plesse send SAE 
lor IRC foe latest catalogae to: Black & White 


pak vay 


‘ON ASH. 
LP with imied edition 1,000 EP - 
£6.00. P&P UK I LP £1.00, 251.50, 3 £1.90, 
20, 1 CD 35p. Helitrope Records 4 Rudyard 
Close, Loaghborough, Leics LEI! OEN. 


CDs videss/tanrines - what more could you 

Make sure you don't miss cut - send lage SAE 
(oc 2xIRCs) to Small Wonder Records, PO Box 12, 
Stowmarket, Suffold, IPLA AXA or ring 0449 
781909 


|PUBLICATIONS 


PNUMMER VIER arguably Germany’ bes pop 
fannne. New iwe oot ow featuring Orchids, Jee 

abel, Birdy Num Nims, 
‘Walter Bi, Giant Sd, Nikki Sudden And the Heed 
Mice. Plus five ack seven inch with our up and 
coming Gecman Buds and Beilin Cocnes extra 
track £3.00 in, PAP Contact: P FANZINE, 
Sebastian Oschats, Am Bravnen Beep 4, 6104 
Sceheim, West Germany 


SERVICES __ = 
TONGUE IN CHERK Diseibuion —peciinng 
inthe disrbyton of Fansnes Send SAR for ln 
liso rable ks. Fai edits pls end me 
sample copies a 10 Mane Cresent, 


‘Wharfedale, iby, W. Yorks 1829 9LA'Te0043 
467395 


KNIGHTS TEMPLAR-MERCHANDISING 

(badges, stickers, postcards, fanaines made to order) 
and PROMOTION (all formats serviced to media 
Europe) FOR THE INDEPENDENTS For more in- 
fo: Suite 115, The White House, Lumby Mill, Monk: 
Fryston, W. Yorks 1925 5EB Tel: 0977 683288 


Butcher, Fase Welewee ~ a 


: 39 Bante 
Chose, West Hunsbury, Norchampton NN4 9UA 


MOMUS 


i i 
AN ARTIST 


] 


LONDON CAN BE SUCH astrange and 
beguiling city. And on this particular au- 
tumn evening, fighting one’s way through 


crowds of commuters to a meeting with one 
Nick Currie al 
more fleeting. Currie is relaxed and urbane, 


jias Momus it seems all the 


the conversation punctuated by witty self-de- 
pteciation and, for once, the rest of the world 
can go to Hell. What's it like, I wonder out 

loud, to be a promising act on the best indie 


label since sliced bread with a top hundred 
single tucked neatly under your belt? 

“J aceually have only a very vague notion of whac 
my position is, I feel like a mispliced person. I've be- 
come financially solvene thrpough music this year. 
Creation had a fright when ‘Hairstyle Of The Devil’ 
got into the charts, so they gave me a wage and a con 
tract, I have this feeling I'm not doing enough, I'm not 
getting enough money, I'm not achieving enough in 
the eyes of my family... bue Tam doing whae I always 


anced co, with control. I am very isolaced though. 


MEETS STEVE 


Currie's musical career started late. An English 


degree at Aberdeen University was punctuated by a 
‘wo year spell in 4AD signings Happy Family. After 
cone album it was back to studying and a Ist class de. 
‘gree. Currie toyed with academia but decided to stick 


with music 


For Currie loneliness and failure are familiar bed- 
fellows. Indeed, he professes a powerful liking for their 
company: 


“Lenjoy alienation. I don’t know why I've failed in 
the music industry, although it's perhaps a game I play 
with myself that I’m a failure. I like to think of myself 
as a failure and savour i. You can cherish failure in a 
way you can’t with success.” 


Currie’s new LP has a much more dance oriented 


feel than his pre 
sparkling new musical orientation, th 


1s output. However, despite the 


yrical dexterity 
remains as pungent as ever: 

T've been a fellow traveller with various musical 
movements., A few years ago it was the roots music 
thing, and ‘Poison Boyftie 
part of that, I've alwa 


could have bes 


seen as 


ys seen the acoustic guitar as the 


cheapest way of making records. Today, cheapness 


MORRIS 


means using samples, and J wanted to give the album a 
more modern feel. 1 wanted to get away from every- 
thing I'd stood for up to that point.” 

In my books Currie is the master of the shaggy 
dog story, the tall tale. But, T wonder, has he any lin: 
geting literary ambitions? 

“Yes, I've always had them, but I've refused to 
jump that fence. I prefer the shabby world of tock and 
roll. I've always wanted to be a translator of high cul 
cure into the ordinary world.” 


The '80s and ’90s 

‘The human organism may be mainly water, but 
it's also a carefully constructed entity rooted nine- 
tenths in the past, As one decade draws to a close and 
another explodes into life our thoughts involuntarily 
shift ro what's changed and whar's about co happen, 1 
ask Currie what he thinks of the ‘80s: 

Tes a bit like, what do I think of my 20s. It's the 
same petiod, I've been marked indelibly by new wave 
bands like Magazine and Wire. I'm still living out 
their ideals, which is a terrible condemnation really, I'd 
like co say I represent the ‘90s, buc I'm actually trying 
co continue the strands of the mythology of the 
schizoid which people like Bowie started doing in the 
‘70s. The ‘80s has been a decade of Thatcherism, cock- 
tail bars 


Bur has there been a major shift in people's per- 
ceptions of the world in the "80s? 

‘Yes, I chink there has, ‘The most significane has 
seen people trying to create certainty from uncertainty. 


I'm rooted very much in the culture of the ‘60s, whose 


confidence paradoxically expressed itself in self-doubt, 
In the ‘80s people in music, on the money mark: 


1 €V 
exywhere, are all crying to create false confidence from 


deep uncertainty.” 


What about the ‘90s? 

“There could bea major apocalyptic event, Ifnot 
actually, a collective imagination fuclled by the spectre 
of one. However, the whole situation in terms of the 
super powers is very encouraging, Ac the start of the 
decade I was a Marxist and I fele the world wouldn't 
last for more than three years. The only way was to 
think of the day for itself. We've seen the end of social- 


ism ina sense 


he whole left wing, right wing thing. 
has been superceded by what's happened in the Soviet 
Union, and things have happened in an uncontrolled 


The voice of the Devil 

Nick Currie has developed possibly the most 
unique voice in music at the moment, It is at once 
sexy, breathy, sad, happy and wickedly seductive. In 
short, it sounds like the voice of the Devil himself 
“The Devil’s advocate, maybe. I'd be happy with that 


MOMUS MERCHANDISE 


‘The following are available on LP/CD on Creation 
Records: 

Poison Boyfriend (CRELPO21) 

Tender Pervert (CRELP036) 

Don’t Stop The Night (CRELPO52) 

The mini hit single "Hairstyle Of The Devil’ 
(CRE063/T) is being remixed for reissue 


year, 


JOHN GIORNO 


Angel, fiend, Beat, punk, poet, sometime lover of Andy 


Warhol and superstar of his film 


JOHN GIORNO 


“Sleep”, collaborator with Burroughs and Gysin, founder of 


@ Dial-A-Poem project and his own label, 


‘Mz Is it wort differentiating between spoken word 
and poetry? 
J: "The implication is that real poetry is writeen down and re 


8 
‘re sung, and spoken word is some demeaned category in berween 
hose, which I think is the exact opposite. 1 may nos like the term 
‘spoken word! bur the phenomenon is primal, y know. I never even 
think of any seperation, What Ido is present poets’ work, and some 
ofc comes off as poets just eading ce performing theie word, or the 
performance aspect may be more developed, and at other times, they 
are words working with musi 

poetry on records, 


Tes any ov of those passbilties of 


M: What was bebind your particular appreach - poetry om 
record, over the phone, performed in clubs? 
J: have this theory cha hundred years ago, or three hundred, when 
you had nothing to do at ight at home, you'd si heme and rend a 
book, and that’s how the phenomenon ofthe book arose, whereas now, 
the lst thing you'd chink offs reading & book, You watch TV ora 
video, turn on the radio, al to someone over the radio, listen toa 


phonogram record, and these are all points of connection between a 
orc and an audience, What I've done for the last 25 yeas is make 
the connection, poetry ona record, poetry performed with of without 
‘music, whatever cha gets on a record thut then gets on a radio. It's 
the phenomenon of a cannection - people wouldn't say a spoken work 
video 0 perf 
with a book, it’s jus thae our culcure has sade s slight shift. Buc a 
Joc of people will go to performances of poet reading. Burroughs is 
tn example ~ when he came buck to the US to live in 1972, he'd 
scarcely ever given a poecry reading. A private one in Lorlon and one 
‘mote, but from "72.00, he performed lot, and when you listen tothe 


ance, you know what T mean. ‘There's nothing wiong 


progression, he developed aa performer because he dd ea on, He 
lecame w masterful peformer 


John, tell me about your label Jobn Girone Poetry 

wich has just released the atest na serie, “Like A 
Girl, Want To Keep Coming. 

J. did recor! of my own in ‘67 (Raspberry and Pornographic 

Poem), experiments with electronics that fd peeformed with poetry 

With Bob Moog. This series seared in 72 wich Dial-A-Poem after 

setting millions ofall. Bach poec had 24 selections that we con 

stantly interchange, wo we took the best ofall 

‘weird beginning, not wanting to 

the best of Dial-A-Poem, and then i developed ino preseting an a. 

tay of performers, some of whom went back tothe fits - sttaighy 

conservative, experimental, performing with music, without. It was 


oa spoken word record but doing 


the iden of poetry performed, poetty live, im any way 


‘Me What were the origins of DialsA-Poom? 
J: Dial-A-Poem existe fo five months the firs time, and then later 
ithe Museum of Modern Art. In 67, picked up a telephone and 
heard these words, Itsemed ike» grea place for presenting poetey 
tnd chen we got millions of phone calls. The most nique cing 
about Dial-A-Poem was not so muuch the poetry aspect bu chat before 
1968, the telephone was only used for one to one communication, 
Because we hal this enoemous success which was create input by all 
the publicity, because everytime we got something written inthe 

New York Times, the nextday there would be barred of thousands 
cf phone calls, so cey discovered as «result that they had another 
business there, which was making money over the plone. We could 
never make money be ty years, you rete the ep 

tment and the phone company mde che ten cents. ‘Then they found 
ct chat if they doi themselves and started out a whole istry 
Dial-A-Horoscope, Spats, Wall Street Stocks, Ie became troublesome 
‘0 work completely fs, sof scope doing i 


‘Me Lydia Lunch, Jello Biafra and Henry Rollins have all 
‘moved into ‘Spoken Word performances because there a 
poser tothe form 

J: Thacs tee, They've developed a style that's very acces 

Jems are only meat vo be said singin a chair, but they've discov 

‘red.a way of communicating, if that’s the right word, with an audi 

xc, talking to-an audience on «one-to-one, so there are 2000 people 

all beating seperately, which is very hur too, They've succeded in 
developing get skis cd fom taking i from live performance to 
record, like alive song would be ake sad pu down. Isa finished 

‘hing thac works, ea people will iste to, which deals with all the 

bleies that go along withthe fac axbody ca listen to words for 
longer than two or three minuces without thei rind wandering 

These guys have figured outa way to hold the attention with 

ski, Lydia's confromacona aspect and the coment, Ment’ more 

spontaneous... hey all masters fi 


Giorno Poetry Systems, John Giorno is 


a multi-talented/faceted individual. Martin Aston interrogates. 


M: What fires you up these day? 
J: What Gres me up is how to figure out what to say about AIDS in a 
‘eal way, in my poems, in cerms of sexuality. How does that work 
AIDS is a big problem for me, ad for everyone. How do you deal 
with sexualicy ane relating to the problem? 1 haven't quite figured 
Toller ones old emotions just continue to aise 


whar way to cover i 
as ever they would... just work from oe thing to another. Like the 
AIDS treatment project that I started six years ago, Thar takes up at 
least an hour a day. It started our giving some of the royalties from 
the albums ro help small organisations who help people with AIDS 
‘bat that took on. life ofits own. It's a way of sponsoring things, giv 
ing money to individuals, a way of having your hands on dealing wich 
the AIDS problem rather than be depressed about it ot ignoring it of 
just thinking sbout ic. Sox years on, we're working with more and 
‘tore people with AIDS. { have these 1wo lofts here, one is The 
Bunker and the other is The Upscaies Loft ‘one of the great 
Tibetan doctor staying here for about two weeks, seeing lots of people 
with AIDS. It was « great phenomenon, There were 20-30 people 
_queceing in The Bunker waiting to go upstits to see him, 1's the 
beginning of getting the Tibetans to be rolved with the prob: 
lem, 


‘M: Its an interesting time, all shove all those ‘60s oppertuni- 
ties and sense of liberalization against the twilight ofthe 80s 
repression, 

J:Lknow, everything i a. Te seated in the begin: 

‘ing of the '30s and year by year, i's got worse, But I don't think 

thac matters All that really matvers from the "60s was that if you had 

an idea, you did i, and this phenomena is still the same way, except 
tacit more difficult. Not that i¢ wasn't difficult in the 60s to do 
anything you wanced to, It was realy difficult and painful, Nobody 
ever really talks about it when they think of the "60s, how painfal 

speed was andl [SD snd all che eest ofthe drugs 


ompletly closed 


M: Andy Warbol’ death isa meat punchline tothe ‘End of 

The Sixties At The End Of The Eighties 
J The decade's been horrible for everyone, but 1989 is the best year of 
the decade. Ic has.a sort of up quality about it. Things are working 
better. Ics a certain kind of black year but a better ove. Andy was as 
shill in death as he was in life, lingering as tis teally powerful 
if you want cal it that. But he's just one, Do you know Jack 


Smith, who made chose ely movies like “Flaming Creatures” that 
‘Andy copied from? He died from AIDS about 2 weeks ago, Every 
day or week, one or two people go that were relly close to that phe 
‘nomenon of the “60s and 70s x9 whether it's sad oF not sa, i’ just an 
amazing phenomenon that it's completely closing dawn, 


M: There's plenty there te inspive those left bind, 
J: Lthink so. A ‘closing down doesnt really mean, .when things clase 
‘dows, i's almost like an infusion, It gets more powerful in a funny 
‘way, chan something endlessly rising successfully, Whatever the 
nineties may be, theyll be very strong, just from all the tightening, 
that’s happened. I doesn’ mean that some fantastically positive 
things are going ca happen but i'l be very powerful 


M: “Beautiful pain from suffering", to limply echo Oscar 
Wilde, 
J: Solfering is very powerful. Bill's point... it was the pain of suffer: 
g of the "50s thac gave rise xo the “60s, With all the pain ate suffer 
ing inherent in che “60s, great chose bylines, like ‘lower people’, you 
‘know how painful sometimes a good trip is? How painful speed wis? 
People were really ewisced out of thei minds, in this totally great 
way, but somehow it's reparted in history by the newspapers a flower 
power. Ie was what people wanted to heat, but there was another 
whole side ofthat 


M: The 7042 
J: (Laughs) The ‘60s almost ended in 1968 
people think ofthe "60s, were rally a time period of theit own, ‘The 
70s dida’e begin until. ou know, Id rather not go into the 703 
right o00, 


1072, which is what 


M: Do you agree with the review that sid, “Jobn Giorno 
links 50s Beats with 80s rechers"? 
J: Not particularly 


M: That you're “bigenerationat”? 
J: Acthis point, almost everyone is bi-generationsl. As everyonepass 
¢s through the decades, chey become of more than one generation 
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THE SUNDAYS 


‘The day bassist Paul returned from Spain 
after teaching English for a year, he got a 
phone call: would be like to go and play 
some pop music?” A year later, be's part of 
«a band who were approached for a first mu- 
sic paper front cover after their second con- 
cert. This bests The Sex Pistols and Rolling 
Somes at least, but what does that tell us? 
‘That The Sundays ave going to change the 
fae of the music? ‘That the turnover of po- 
tential stars has spun ont of control? That 
wwe shouldn't have so many music papers on 
the market? ‘That we should all yo and 
teach English abroad before returning bome 
to recoup? “Reading, Writing And 
Arithmetic” is The Sundays’ debut album; 
eenly anticipated, by both friends and ene- 
‘mies alike, Rough ‘Trade, having won the 
group's signatures, face their most important 
album since The Smiths’ “Strangeways, 
Here We Come", Harriet (vocals), Dave 
(guitar) and Paul (bass) try and explain 
dow bype's not bip but the mood is the mys- 
tery. The conversation starts with TV, 
Channel Four's ‘Big World? and specifica 
Jy Niggers With Attitude's appearance You 
can't say ‘nigger’ on American TV. 


D: You think, my God, what they seem 
to get hung up on when considering 
‘fuck’ is said regularly, except by my 
parents, Eat have a song that goes, ‘I 
don't give a shit’ and they weren’s al- 
lowed to say that for their release in 
America. “We don't mind if you say 
‘erap” the Americans were saying, M: 
How many swear words on "Resding, 
Writing And Arithmetic.” ? 

H: Nota loc. 

D: There is ‘lavatory’ on “You're Not 
‘The Only One I Know”. Pretty rude. 
We don't say “fucking” though, 


Where does the word “lavatory” fit in to all 
this? 


H: (laughs nervously) I don’e like to talk 
about the lyrics. 

Maybe you shoukin’t write them, 

Hs Or maybe just sing them, But then 
we shouldn't ageee to be interviewed. 
The first line is, “where's the harm in 
voicing a doube, you'll find me in the 
lavatory” 

D: The trouble is, when you're writing 
lyrics, a lot of the time, there’s no 


specific meaning. Obviously, when 
you're trying to unravel lyrics. there 
will be specific meanings, and yer if we 
wanced to say “hiding away”, we'd 
probably say, “hiding away". If you un- 
do ic, and scate it like that, then ic can 
lose whae it has anyway. I don’t think 
much in our lytics possesses anything of 
any really important meaning, but 
hopefully it comes from the mood in the 
end 


Do you disiike having to justity yourselves? 
You'll do interviews presumably because 
Rough Trade want you to, 

P: No, they're really decent. They'd 
never tell us we'd have to do chem, 


But it you did't, they'd bo disappointed be- 
cause you weren't giving yourselves a chance. 
in this country, radio exposure is at 2 prem! 
um, so press counts in large amounts. 

D: I think we should do incerviews be- 
cause if people want co speak to us, then 
that’s really good. I don’t chink we 
think about it specifically in terms of 
interviews shift units’ 


{sit that you don’t like people to worm into the 
lyrics? 


H: No. They're hard to talk about but 
not because there's some meaning which 
might be shatecred by discussing it 
wrongly of inac 
D: Ie’s hard talking about our lyrics in 


cely. 


as much as it always feels really specific 
when we talk about them, We find it 
difficult to cake ourselves very seriously, 
not meaning to say chat what we're do- 
ing isn't any good. Maybe it’s just an 
English reserve. Suddenly ic feels a bit 
pompous saying, “well, let me tell you a 
thing or two about our lyrics, and why 
you'll be a better person for having 
heatd them.’ We want to avoid being 
really didactic. Certain people can do 
that with great success but it didn't feel 
right for us. The words just become part 
of the whole picture and should be cak- 
en by that. I don’t think they're a veil 
behind which lies the meaning of the 
lyrics, and everyone's got to get in there 


deep enough to suddenly find ouc what 


we're trying to say, 


H: Maybe to a certain degree, that's 
true. Like we mentioned marketing at 
the start, We really don’t want a big 
hype around it, Firstly it feels wrong, it 
doesn't feel like that’s the way we want 
it 0 be seen, for people to say, ‘that’s 
great, they're really a big time band 
now, lec’ go out immediately and buy 
the album’. We want it to stand on its 
own. 

D: I don't think we're wary or cautious, 
P: We were when we were playing pure- 
ly because we hadn't played chac much 
before, when you saw us so early on. 

D: We weren't thinking, ‘we must look 
down because we musta’t look up’ 
We're not naturally born to the stage - 
“here folks, you're going to have a good 
time watching us. But we have a good 
time playing. Someone said co us after a 
gig in Liverpool, “you don't smile very 
much, do you? Julianne Regan of All 
About Eve smiled a lot when she played 
here.” I mean, we weren't upset or any- 
thing. All our photos look glum but 
that's one of those things. We don’t put 
on outgoing faces. 


‘You caqrt stop the hype because It's creation 
was out of your hands. 


P: But you can do things to stop the 
whole thing being blown up by your- 
selves. 

H: All you can do is noc take part in cer- 
tain things, not let yourself appear on 
so-and-so’s cover or do all the inter- 


D: What, as in treated like the next big 
ching? Ic isn’t our fault. We wePren't 
looking for ie, We think tha 
rassing, because he's completely right. 
There's no reason why we should be 
treated like that, but I don't think we 


's embar- 


are. 
H: That's what we mean by che market- 
ing, about not wanting big pages and 
posters everywhere, Hopefully the peo- 
ple who will wane to know will know 
the record's out. 


‘But it's 2 big record for Rough Trade. Your on- 
|y record to date almost got in the top 40 sin- 


les chart, which doesa’t happen every tay to 
‘the tabel. They want to capitalise on It. 

H: Te doesn’t seem tocally unfair chat 
they should want to capitalise on us 

Pr I find that strange that a journalist is 
still saying that now. If anything, I'd 
have thought it would have been a bit of 
an opposite reaction because we've hard- 
ly rushed in chere and capitalised on it, 
got our Tshirts out on sale, gor che sec- 
ond single and then the album out and 
become fuckin’ mega-enormous, 


Did you suspect you'd win that kind of aduta- 
‘tion because your sound satisfies Independent 
music tastes? 

D: Probably under-confidently, we 
though we were good. You'd go and see 
someone else and think we were alright 
buc ic wasn't chat we thought it would 
take a couple of weeks or a month and 
we'd be doing so well, When we played 
The Falcon in London, the promoter 
came up to us and said, I want to meet 
you and we asked what about, and he 
said, ‘making a record’, and we couldn't 
believe it 

Has it almost spolt it having that level of ex- 
pectation surrounding your first album? The 


pressure of making a record that had to ba as 
ee eee 


D: I don't think we thought either. 
We're quite critical of what we do any- 
way, so chat’ « big enough hurdle to get 
over anyway. 

H: We didn’t go through it thinking, 
‘what if all the record companies chat 
swe met think this isn’t as good as they 
know?" 


Do you mind people suggesting The Sundays 
are the 


D: When you read interviews with oth- 
er bands, often they really reject any 
kind of comparisons with other bands, 
which just seems peculiar to me. It's the 
music that we've grown up listening to, 
and so it's inevitable, or likely at least, 
that your own music will reflect that. 1 
don't think we can claim to have done 


something that had no ancece 
all, chat this music came from nowhere. 


Do you have any real gripes to bear, things 
‘that stick in The Sundays’ craw’ 


D: What, in life? Yeoh, I'd say there are 
plenty of things thar we got thae piss us 


nes at 


of. Everyone experiences things, but it 
doesn't always seem appropriate to us to 
be unhappy about this 

situation in society for homeless people 
and go out to write a song about it. 


‘But don’t you think music is @ vehicle tor ex- 
‘pressing strong emotions? 


P: Iris for some people 
‘But not for The Sundays? You don't hear those 
highs and laws that other select groups have. 
H: I don’t know what it does for anyone 
when they hear it, bue I know that every 
time when I finish the song, it’s really 
imaile me feel something high. 

D: Buc it might noc directly be from che 
Iyrics, that they make you feel sad or ex- 
cited, but everything together. 
Hopefully we've achieved that. 

What was the band going to be called it it 
wasn't The Sundays? 


H: For about one evening, we thoughe of 
‘The Neighbours, and then it got popu- 
lar, We didn't know about the show at 
the time, 

D: We didn't do too well on names. We 
had this gig when there were three of us 
with a drum machine at che stare, 
February 23rd at The Cricketers. We 
were already billed as The Green Gables 
which the promocer made up for us. 

When we got there, we crossed it out 
and chalked up The Sundays. 

“ending, Writing And Arithmati.” 

H: A nice polite title.,.You can read 
things into it, like about ‘basics’. We 
wanted something that sounded quite 
nice and quite liked things that sounded 
coldy, not as in Elizabethan with wobbly 
writing, but slightly recro. 

D: We're very Vietorian.. 

H: Things about little boys in shores be- 
ing whipped 

P: Bring back the lash 

D: You sce, we'te a reactionary band. It's 
something we haven’t talked about 
enough. But its not “Reading, Writing 
‘And Hanging” 

‘Lot's taik about the lyrics..(adopts aggressive, 
quicktire attitude), OX, "I won” - what de you 


D: Nothing really. A lot of the lyrics 
aren't that literal. If it was, it would be 
like, “I Kicked A Boy”, who kicked a 
boy, was it you, was it me, and when did 
you do it? 

H: In fact, a lor of people said that, “did 
you really kick a boy?” 

Not a very potite thing to do, ts it? 

Ds It just isn't like thac. The line in the 
song is actually “I won the war in the 
sitting room”, 


“Sitting room’ and ‘lavatory’, Very housoy. 
You're not rdaary st Just domestic. The 


SUNDAYS 


‘Sundays, The Neighbours..thers must be some- 
‘thing to this. 


He: I think we have an innate aversion to 
setting ourselves up, possibly, asa result 
of whats happened to us - an aversion to 
doing things which look as though 
we're trying to be something magnifi- 
cent. I don’ think we are trying co sec 
ourselves up as anything, so if anything, 
i might be a reaction. 
D: I don’t think there's anything chat 
we haven't done that we would've done 
had we not had that initial reaction. We 
just do thing che way we do them. 
What you're saying is interesting 
Sundays, Neighbours, sitting room, 
lavatory, I like this, we've got some 
cryptic puzzle going bere. 
‘Tm just making this up as | go along... 
D: That's what they all say. The line “I 
won the war in the sitting room” came 
from Marshall McLucan, which was chat 
the Vietnam war was won in the sitting 
rooms of America, and now we're going 
to get sued, and it's got a nice feel to it - 
it's not macho. itis domestic but I don’t 
think everything we do is domestic at 
all. One of the songs is “Hideous 
Towns” which is all about “hideous 
towns make me throw up". At one 
point, the album was going to be called 
“The Town And Its Washing” 
H: It sounded too domestic...1 don't 
think we're Frazier Chorus, sweeping 
and washing up. Ics domestic in chat 
bits of the lyrics refer to going out and 
then coming home again, which is, if 
anything, to do with deflating things, 
going out, full of hopes and excitement, 
and things not turning out that way, but 
not meaning in the depressing sense, of 
coming home all sad, but juse che idea 
of the excitement never quite being 
what you think it might be. The lyrics 
do revolve around that. 
H: That life isn't like a really exciting 
fantastic event. 
Ds Life's not boring, life's just life really. 
‘But what gots you fred uo? What do you want 
‘sing about?; What have you written about 


D: That's a good question. Living, really. 
Just experiences. 


‘Experiences just of being 2 person, walking 

ead, taking 10 seep, gong ot int toms 
‘things.— Talking about. 

D: Nothing in particular. We don't sit 
down and think of what to write about. 


D: As I said, going out and coming 
home, wandering about.. 
Hi: Feeling mildly pissed off. M: Only 


INTERVIEW 


mildly? 
D: Let's think. If you treat the body of 
work like chat and ask what the subject 
matter is, then we don't know. 


Let's be more specific - “Here's Where The 
‘Story Ends". 


H: Has chat got a subjece? No, that was 
what we were talking about with 
Melody Maker. It was kept being sug- 
gested that it was a love story that had 
‘gone wrong, and that “here's where the 
story ends” must mean ‘this is where I 
kill myself. 

P: They were suggesting you kill your- 
self? 

‘And what does It mean? 


D: ‘Oh well, here's where the story ends, 
that's about it then. End of story.’ To 
some degeee, I think it's sayin 
that I'm trying co avoid it, but are we 
now going to furnish the explanation of 
what it means? M: Does the song have a 
subject or you don’t want co say what it 
is? 

D: I'm saying there is no specific subject 
but there are words, and with ic there 
are connotations and suggestions. On a 
line like “here's where the story ends”, 
the title line, what that is is, ‘here you 
have it, there it i, here's where the story 
ends’, ie, ‘make what you like of it, 
there's nothing more. That's just about 
the size of it, folks. 

P: I can see you've got all that now. 

D: Don't you feel that though? Maybe 
when you interview most bands, they 
say, ‘that song is about this. 

‘Thay stand by more defmite statements. 


D: In what sense? I think we stand to- 
tally by what we're doing. 

But you're not pi-polnting or nailing what you 
standby. 


jor 


D: Bur the point is that people have this 
desire to have a conclusion, a meaning, 
and I wonder what the point of that is? 
The meaning for me is a prevailing 
mood - what you get off it or what you 
don’t. 


Having a mood rather than a bold statement? 
Seat et bes cee nk Pas a ee 


D: No, | just think different people have 
different ways of trying to say whatever 
itis. 
P: It probably docs say something in the 
end. 


D: Basically, if you can get a mood off a 
record rather than ‘I mustn't do this be- 
cause I've been told by this band not to’, 
I think that's a more lasting sentiment 
than a statement. 


Hi | went through a stage of when I first 
heard Everything About The Girl - I 
thought thet if anyone was in the public 
eye, in popular music, playing to 
youngish people, they almost had a duty 
to express some kind of a political be- 
lief, to do a great deal of good, 1 imag; 
ine to some degree you can, but ta some 
great degree also, you will also end up 
playing in The Academy in Brixton to a 
loc of people in donkey jackets, saying, 
‘Sandinista’, which are very noble senti- 
ments that I wouldn't sneer at, but we 
thought about what we would do, be- 
fore writing songs, and we just felt we 
could do more ultimately through this 
kind of legendary ‘mood’ and certain 
mundane down-to-earth, non-glam- 
coured words which is valuable, or valid 
thing in itself, as opposed to 'you do 
this, you do that’, because you'll be 
playing to labour club, 

D: They lose their meaning, preaching 
to the converted. It becomes a function, 
everybody knows what to expect from 
you and you fulfil 

Hi There is a stream in recent years run- 
ning through all sorts of arty things, po- 
etry, lierature, which is reacting against 
glamour of any sort, and against steue- 
ture in terms of, ‘here is the conclusion 
to this story, here is this condensed-up 
life’ and encouraging people to feel thae 
they're less valid than those people they 
see in a flash newspaper ot on television 
in this film with their nice permed hair 
and streaks..and it feels like not « bad 
idea to not do that, and it’s not necessar- 
ily a terrible thing to be not running 
around, saying ‘I'm doing this’, It’s hard 
tocexplain, 


Don't you think The Sundays. ‘about 
vat theyre ot than wa thoy are 


H: If that’s taken as meaning that ie's a 
largely negative thing, as in a cautious 
‘not-about’, then I think that's wrong. If 
you're comparing this position to that 
taken up by other bands, chen in the 
sense, we might not be the same as 
many others, talking about our lyrics, 
then The Sundays are a not about band 
in that way, 


Ws 8 question of whother Sunday ts the first 
‘day of the weok or the taat. 


P: It's a non-day anyway. 

fou have to get slagged off for some- 
thing, haven't you? 

‘hotter start now. 


D: What are you there for anyway? 


Martin Aston 
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‘KIT: Unshakcable Faith (Playhard DECO32) jp 
While it's usually left to the deft foor- 
work and steady handling of cinema and 
liceracure co reflect the subtleties and 
variations of emotional turmoil (both 
media having the admitted advantages 
of time and, in the case of film, visual 
depth affect in a more profound man- 
net), music, outside of jazz 
crude and simplistic represencation of 
mood in scereo - happy/sad, 
acroganv/fral. 

Not so, Kit! Fitmly campaigning for 
the right to a complex inner life! Say it 
loud, say it proud - the world of Lin 
Sangster and Michelle Brown is a mul- 
ti-layered, contradictory place, 

Kic do indeed have a lot in common 
with jazz, Not soundwise - I'd hace you 
0 imagine them to be some Return To 
Forever/Stanley Clarke fusion monster - 
bur ie’ in the consgruction of their frag- 
ile-defiant songs that jazziness is made 


apparent. 
Most music journalists have a problem 


$0 often a 


with this; if ic isn’ che hippy hippy 
shake'n'vac of Family Cat, if it isn's post 
acid indie rock, what the fuck can you 
do with it... Yessiree, ‘Unshakable 
Faith’ isa difficule record. Not ‘UT dif- 
ficule, for ic has fair eunes, lovely lyrics, 
spine-tingly vocals and some real neat 
Binar Orn meets Andy Diagram trum- 
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pet fram Phil Luckin. Nah, it's more 
emotionally demanding than ugly noise. 
“Overshadowing Me’ is « massive slab of 
heart-tugging waltz, starting the LP 
with a crater-sized hole somewhere be- 
‘ween 808 State's skin problem and a 
Yugoslavian peasant village struck by a 
comet. Next single please! 

Lin Sangster’ stroppyivalnerable voice 
is a delight throughout, especially on 
the aforementioned ‘Overshador 

Me’ and ‘Love Sick’ 
The only real geipe 


‘mine in music, 


AC Temple: Sourpuss 
(Blast First BFFP45) Ipled 
Sheffield’s AC Temple release ‘Sourpuss’ 
just as their label appears to have turned 
full circle. As label boss Paul Smith 
talks himself round and round not say- 
ing what will happen and not sure what 


Kit 
has happened, AC Temple plough a de- 
cermined furrow in the loud guitar 
field. 

‘They've taken melody and distorted it 
to within an inch of recognition, their's 
is a mad mad mad world where tension 
is buile and released at the end of each 
verse. I swear I heard bits of ‘Norwegian 
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Wood’ in ‘Sundown Pet Corner’ and 
"Mother Tongue’ has a wacked out 
Jaza/Blues intro that strikes me as 
strange, bur I guess I should've expected 
something like that. It's a dreadful 
noise, your Momma won't like it, but 
screamin’ kid sis says it's well groovy. 
Get loud. me 


ow Many Beans Make Five: s/t 

(Ladids LADIDADOS, 

What is it about Brighton? Maybe it’s 
the sea air or something in the water, 
because every bunch of musical bright 
young things coming out of the town 
are cuties and anorak wearers (Virus ex- 
cluded). How Many Beans Make Five 
ate no exception. They sound like the 
Buzzcocks bur not so good. In fact they 
are an A - Z of modern indiedom: 
Darling Buds, Primitives, Lemon 
Drops, that kind of thing, Followers of 
said music will buy and enjoy, grown- 
ups will nor, sa 


NO ts every- 
thing we'd expect of HARDCORE - 
loud, bilious, belching, righteous. Only 
on closer listening does it reveal its true 
self to be something altogether more ab- 
sorbing. NOMEANSNO courageously 
fight the good fight within the con- 
straints of thrash, inventively mangling 
HIC hythm and hoarsely bellowed 
melodies, all the time maximising and 
transcending the form's limitations. 
‘They might not be the SON OF 
HARDCORE, but nailed up next to 
Jesus they more than just make up the 
‘numbers on Calvary. ALTERNATIVES 
are just another SST No Age instrumen- 
tal crio loundering in the wake of 
BLIND IDIOT GOD’ exhilarating 
high volume experiments in speed and 
density. The SON OF HARDCORE in 
preppie spex? Porget it. What if the 
SON OFD HARDCORE isa girl? Asa 
former Butthole Surfer dancer, BEME 
SEED’: founder Kathleen Lynch under- 
went a messy baptism. That group's liq- 
ufactionist approach to form seeps 
through BEME SEED’s slurryfalls of 
guitar noise, over which Kathleen some- 
times affectingly caterwauls. Hard to 


REVERED 


REVILED 


pull off, a music almost totally lacking 
in core, and in breaking the gravitation- 
al hold of their own musical centre, BE- 
ME SEED end up splattering 
themselves on the wind. lit 


Ophiochus: Pronounced: Olles-ockcuss: 
(Probe PROBEZ3) Ip 

One of thge most laudable things about 
the so-called ‘roots revival’ is that tradi- 
tional musics are being dusted off and 
incorporated in a contemporary sound. 
Hailing from rural Wiltshire, 
Ophiochus have taken old(e) English 
music and instrumentation and given it 
a driving bass and rolling drum bear. 
‘The lyrics ate of course very ceepee and 
Stonehenge, but rise above the safety 
anarchovegwank head-in« 
alism, 


Surprisingly fora live 


frst. Kiss Me Son Of God! is the 
kind of thing they do best; tight har- 
monies, witty lyrics and powerful tune. 
‘Also marked out with by a livewite in- 
telligence, and tongue lodged firmly in 
cheek are “The Famous Polka’ ancl 
‘Don't Let's Start’, ‘We're the 
Replacements’ is a wicked if tender par- 
ody, ‘She Was a Hotel Detective’ is a 
swipe at the excesses of soft rock. 
‘They Might Be Giants are musical or- 
phans. They are fun, clever and totally 
‘our on a limb, In short, 1990 will be 
their year, Definitely. a 


LURIE/VARIOUS: Mystery Train 
ims A508) Inmcled 
With ‘Stranger Than Paradise’ and 
‘Down By Law’, Jim Jarmusch displayed 
a finely tuned rock sensibility, which 
could take in Screamin’ Jay Hawkins’ 
grand guignol R'n'B and also value 
John Lurie’s Lizard-like attitude projec- 
tions. His musical taste is impeccably 
popular, as the grid of songs electrifying 
“Mystery Train testifies: Orbison's 
“Domino’, Otis Redding’s ‘Pain In My 
Heatt’, Bar-Kays' ‘Soul Finger’ and, of 
course, the title song in both Junior 
Parker and Presley's renditions, His 
good sense only fails him in his absurd 
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faith in John Lurie asa film composer. 
Looking cool with a saxophone in your 
mouth is noc the same as sounding, good 
playing ie, Just so Lurie and guitar, 
trading late-nite barroom blues with fel- 
low Lounge Lizard and Tom Waits gui- 
tar player Mark Ribot. Tiss lazy and 
lousy intezpretation ofthe role of 


re~ 
bel and, 
prod 


its 

forb 
provided plenty 
emminently Wor. Se 
to think chat one Ralg UP this di 
crust writing for Whizzer & Ch 
‘Topper and Eagle, I's a funn 
world, Ne 


‘Magic Mushroom Band: Eyes of the Angel 
(Aftermath Records AFTB) Ip 


Over the last ten yeats the alternatives 
to mainstream living have been consis- 
tently pushed to the margins. 
Yuppiedom is afterall just the logical 
end-poin of this process. The 
‘Mushrooms have held out against con- 
formity, and what's more have produced 
‘very fine album which explains theie 
world view. yes of the Angel’ is a sur- 
prise mainly because it isn't backward 
looking. Sute, it has its reference 
points: namely psychedelic music in all 
its manifestations. But above all ic ex- 
cites because ofits diversity. ‘I's Up To 
You’ is all grand pianos and laid back 
melodies, ‘You Can Be My LSD is a 
cracking pop tune, ‘Liquid Sky'is simply 
epic. The Magic Mushroom Band are 
the heirs apparent of Hawkwind and 
Here and Now and even the Bonzo Dog 
Do Da Band. ‘They may be out on # 


limb, but in this company it’s a pretty 
fine place to be. Buy. 


HR: Singin’ in the Heart (SST $3724) ine 
‘With Robert Nesta quoted on the sleeve 
and thanks to his boy Ziggy, Bunny 
Waller and Seve Wonder, i comes 
in the Heart’ is 
plished reggae 
From ‘Fool's Gold. 
Foque commerci 
the citle crack, 
only, and che 
io Shado 
fe rue cul 
jg of a revg 
white pg 
idiom 


7M8) Ip 
oses a 
beat clas- 
released 
ka and ska-in~ 
Roll and Boogie 
Highlights - 
Parts of which recently 
Ble Troubleagd Rebel 
Me Rockig Rise and 


PHIAS2) ip 
internation! by 
rope and A\ 
You to jump on| 
into the ninci 
Laurel Aitken 
cout and puts 
Leave ‘em th 


Desmond Dekker: 

(Trojan TRLD404) 

I say yeah! Yeah! 
Reggae and Ska rod 
Dingwalls. Check o 
this double album - ‘00 
“Israelites’ and ‘Dance 
Also includes a side of stu 

= ‘Its Not Easy’ and "Too Much 108 
Soon’ are recommended. Shame about 
the audience but a classic. Buy it, 


Variows Artists: Sha Explosion (Staccato 
Records RUDELPS) ip 

Another unforgettable live at the 
‘Astoria from Staccato Records. Includes 
ska regulars The Deltones, The Loafers, 
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Pocatoe 5 and Laurel Aitken but even 
‘ma main man Laurel can’t save the day. 
‘A hoc tip for the rubbish bin. 


The Leaters: Skankin’ the Place Down 
(Staccato Records RUDEMLPS) ip 

Live at the the Astoria 1989. A stirring 
delivery of unadulterated crap. 


Various: Vive le Sa (Unicorn PHA) ip 
‘A ‘froggie style’ compilation of French 
gacuring twelve memorable bands 
Toons and Les Saxas. Also in- 
lyric gems -'T wan- 
p, I wanna do 
lly was a bitch 
T went and mastur- 
fe but crap. 


‘One (Beechwood) Ip/mc/ca 
frenetic compilation of 
facid/eap combinations, 
D cuts the finest 
hilst Double Ty 
bel MCs ‘Just 
junky. Oche 
Meantime 'R 


was tablets ff 

e new Crazy 
tablets worth fa 
ing pardners, M 
Roses fans. Lee's 
thetic is adrift inj 
traded its sell-ty 


should 


with “Left 
Ecause “Left For Dead” 
Pobitain Man” wags a powder fin- 
ger of bucking guitars and strained vo- 


cals doesn’t mean it's good for you; Neil 
Young's whiny, folk-devilish anaemia is 
one thing, but Crazy Horse write 
Southern boogie-style canes. This is old 
hat. Side Two I can take because “IF 
Ever Do”, “World Of Love” and espe- 


cially “In The Middle” remind me to 
pull out Blue Oyster Cult’s back cata- 
logue for real spooked rock revellery. 
Maybe it's the songtitles that stick in 
my craw, Maybe I should be sorry for 
having attitude. I mean, did Punk led 
asastray? Maybe it’s that in 1989, A 
Rough Trade-affiliated label is releasing 
this because it's what people wane. Was 
that always the way? We should have 
seen it coming: America’s ‘Paisley 
Underground’ was a sign people wanted 
roots and not to eck out an existence liv- 
ing on a limb, A new Crazy Horse gui- 
tarist is Matt Piucci, once of king-psych 
dreamers Rain Parade, cappers of that 
Paisley period. All of which goes to 
show that too many West Coast free- 
wheelers who denied their Neil Young 
fixation were hiding the eruch behind 
de’. Only Dinosaur Jnr came 
geause J Mascis 
gut were talking 
ine Punk as 
i's our 


be kick 
the joyous 
anci- postu 
proof of as 
the ghett 
Husker, 
would d 
Snuff’s deb 
Minneapolis er 
pop thang is so bas br 
all, chat nobody has a A ly 
aim it’s their invention, ight 
disappointed that “Snuff Said” is 
re scruffy chrash-pop than hardcore 
blitzkrieg but the contrast be- 
pn che pop and ehrash, the neat zig- 
ing tempo changes and pressure 
. make ita lot more durable and 
ising chan if they'd just flayed each 
- Not that we really need punky 
speedy performances of I Think 
‘te Alone Now and Purple Haze re- 
pectively - good for encores but etter 
to have two more originals. DJ's: "Win 
Some Lose Some” for snocciness, “Now 
‘You Don't Remember", “Too Late” and 
“Night OF The Lis” for theash, “Words 
OF Wisdom”, "Not Listening” and "Pass 
‘Me By’ for those harmonies. Enco- 
uraged by this cheaply - or “correctly” as 
Workers Playtime say - dealer-priced de- 
but at £3.05, Souff Said should ake the 
‘group and all cheie subsequent pop 
blasts into the top three of the indepen 
dent charts, Mk 
Reviewed this manth by: 
Martin Aston, Nick Churchill, 
Laura Connelly, Pete Keeley, 
Biba Kopf, Steve Morris, Liz Naylor 
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Eye Know 
Street Stuff 

Widowermaker 

Awkward Kid. 

Grand Piano 

The Gift 

Dramal 

Barging Into The Presence of God 
Never Too Late 

Wr 

Joe 

Find Out Why 

Real Wild House 

foo Much Kissing 

Sally Cinnamon 

Let Me Love You For Tonight. 
Track With No Name 

Tom Verlaine. 

Salvador Dali's Garden Party 
Blew. 


BESS cavauawne 


3 


saiaa 


4 Wild! 
2 Here Today, Tomorrow Next Week 
3 Mudhoney 

4 Friendly As A Hand Grenade 

5 Scar 

6 Quadrastate 

7 Tell 'Em We're Surfin 

B 3 Feet High And Rising 

9 Enjoy Yourself 

90 Stone Roses. 

M1 On Fire 
2 
3 
14 
8 
16 
7 
18 


De La Soul 

Rebel MC & Double Trouble 
Buttonhole Surfers 
Mega City Four 
Mixmaster. 

Mudhoney 

Erasure 

Pale Saints 

Kylie Minogue 

Happy Mondays 
Inspirational Carpets 
Inspirational Carpets 
Raul Orellana 
‘Senseless Things 
Stone Roses 

Kariya. 

Forgemasters 

Family Cat 

Television Personalities 
Nirvana 


Erasure 
Sugarcubes 
Mudhoney 
Tackhead 

Lush. 

808 State 
Family Cat 

De La Soul 
Kylie Minogue 
Stone Roses. 


Galaxie 500 
\ AR Kane. 
Liv'r Than God Thee Hypnotics 
Nothing Short Of Total War Various 
Bummed Happy Mondays. 
Taste. Telescopes 
Why Should | Stand Up? Colourblind James Experience 
English Rebel Songs Chumbawumba 
19 Girls + £ Elvis Costello. 
20 "Bleach” Nirvana 
©1989 MRIB 
Compiled for The Catalogue by Rockpool from its Powet Radio, Cllege Rao, Retail & Club Char 
(WOC: weeks on char/LC: lat chaet/TC: this chae) Compiled 13th NOV 1985 
woc Lc Te 
5 3 1 DeLaSoul Say No Go. 
- 2 Jazz Butcher Big Planet 
- = 3 Meat Puppets Monsters 
5 2 4 Bad Brains Quickness 
E 5 Mudhoney Burn It Clean 
- 6 Spacemen 3, Playing With Fire 
- 7 9 Inch Nails. Pretty Hate Machine 
- 8 My Dad Is Dead The Taller You Is The Shorter You Get. 
5 109 Ajax Mind The Gap 
- 10 KMFDM Uaoie 
woc ic Te 
10 1 4 Chris & Cosey Trust 
- - 2 Pale Saints. Barging Into Thew Presence Of God 
5 3 Gruesome Twosome Hallucination Generation 
- 4 Lush Scar 
10 2 5 Severed Heads All Saints Day 
- 6 New Order Run 2 
15 4 7 Consolidated Consolidated 
- 8 KLF 3AM Eternal 
9 Alien Sex Fiend Too Much Acid 


5 7 10 Renegade Soundwave 
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Big Life 
Blast First 
Blast First 

Decoy 

BCM 
Glitterhouse 
Mute 

4AD 

PL 

Factory 
Cow 

Cow 

BCM 

Way Cool 
ilvertone 
Sleeping Bag 
Outer Rythm/Warp 
Bad Girl 

Fire 

Tupelo 


Mute 
One Little Indian 
Glitterhouse 
World 

AAD 

Creed 

Bad Girl 

Big Life 

PWL 

Silvertone 
Rough Trade 
Rough Trade 
Situation Two 
Blast First 
Factory 

t Goes On 
ing Vinyl 
Agit-Pop 
Demon 
Tupelo 


Wh 
Coo 


Tommy Boy 
Genius 

Sst 
Caroline 
‘Sub Pop) 
Bomp 

Wr 
Homestead 
Wax Trax 
Wax Trax 


Nettwerk 
4AD 
ttwerk 
4AD 
Nettwerk 
Factory 

Zoth Ommog 
KUF 

Plague 

Mute 


CHARTS 


The Bottom Line’ 
BBC Radio Foyle 93.1 FM, 792kHz MW 


BBC Radio Ulster 92.4-95.4 FM 1341 kHz MW 


A typical recent playlist (27.10.89) 


Micheal Bradley 
The Bottom Line 

BBC Radio Foyle PO Box 927 

8 Northland Road Lodonderry 
BI48 7NE Ulster 


AC Temple: 
Buffalo Tom: 
Buttonhole Surfers 


Carter: 
Colourblind James Exper 
De La Soul: 


EPMD: 


Family Cat 


Fugazi: 


Inspiration Carpets 
Kitchens of Destruction 
Lush: 

lomus: 

Nirvana: 

Queen Latifah: 


Stone Roses: 


Telescopes: 


Band of Holy Joy ... Starts with... 
The Sundays 


..more to come... 


Lucinda Williams 


James 
Two Nice Girls 


Miracle Legion 


Shelleyan Orphan 
A.R.Kane 

Galaxie 500 
Straitjacket Fits 


..and more... 


nee 


We jeuUluY «ds 
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